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PREFACE
This inquiry is made and presented from the point of view of a
language teacher.

After a student has acquired the basic skills of

reading, writing, and speaking the foreign language, a most practical
medium with which to continue his language study is literature.

As

well as gaining an understanding of people through literary study, he
also may see the language in use as a tool for communication and become
aware of some possibilities of it as an artistic medium.
This study is concerned with the works of the Peruvian writer
Ciro Alegria, who includes in his novels many examples of popular
speech from the region of his birth, the same region depicted in his
novels.

His works can be used in answering some of the student's

recurring questions.

"Does everybody really talk like this?"

speakers of Spanish have a variety of dialects?"
the differences that occur in dialects?''

Literary

"Don't

"What are some of
wor~s,

such as

those by Alegrla, of fer to the student an opportunity to note how
different people actually .say things, to ask about changes that occur
in the spoken language, to observe the differences in speech as it is
used by an individual, by a social class, and according to geographic
location, and to investigate the possibilities of influence by a dialect
on language.

ii

In the course of this paper the writer proceeds to study the
speech of the area in which Alegt{a's novels are set through the
predominant speech found in his novels.

The objective is to provide

an explanation of this speech by noting and describing certain linguistic phenomena and pointing out observations from the diachronic
aspect.
In sum, this paper seeks to describe the speech of a certain
~

area, the dialect of a region of the Maranan Valley in

Per~

as seen

primarily in Alegrta's novels, and concludes by making observations
concerning his use of the language for communication and in art.
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THE NOVEL AND ALEGRIA

In order to give as completely as possible a picture of the
situation in which the novelist uses the language that will be studied,
the procedure followed includes a brief commentary on the indigenous
novel in general; Ciro Aleg:rfa, the novelist; the society present in
...

" novels; and the content of the novels.
Alegria's
The Spanish American novel from 1920 to the early 1940's is one
which deals realistically with life; the novelist tries to reproduce
and interpret his surroundings.

Reflected in the novels is man's

struggle against either a primitive nature or forces in society. 1

His

frequently unsuccessful outcome is perfectly exemplified in the final
words of Rivera's La vor~gine, "Se los tragb la selva".
In the regions inhabited primarily by the Indian, it is the life
and problems of the latter that emerge as the prirnary·source of literary
interest during this period.

The indigenous novels usually are written

by authors of non-Indian descent.

Most of these writers show the Indian's

dilemma in.a situation over which he has no control.

Usually his

lArturo Torres-Rfoseco, Historia de la literatura ibero~mericana
(New York: Las Americas Publishing Co-:; 1965), p. 172.

2

hopelessness stems from the power held over him by an exploiter.2
describing such may serve as a social protest.

Novels

They attempt to awaken

the conscience of the reader,3 the majority of whom would be in the
upper class, and to call forth improved conditions for the Indian.4
Some writers of the indigenous novel, Alegr{a :as an example, also include
the picturesque aspect of the Indian's manner of living.5

One of the primary characteristics of the novel of this period is
the use by the author of the spoken tongue in a given area.

The dialogues

within the novel reflect the speech of the region where the novel is laid.
Assuming that such speech represents what is actually said as opposed to
a fictionalized creation on the part of the author, the reader is able to
discern in the novels features of the various dialects existing in the
Americas within the Spanish language.

Rivera's dialogues reveal some

traits of the speech within certain areas of Colombia;

Gallegos~
'

;

Venezuela; Azuela's, Mexico; Giiiraldes,.Argentina; Icaza's, Ecuador}
and Alegr{a's, Peru.
There is usually a wide gap between the literary language and the
actual speech of many inhabitants of an area.

Amado Alonso explains

2Jean Franco, AI!_ Introduction to Spanish-American Literature (London:
Cambridge University Press, 1969), p. 242.
3Aida Cornetta Mansoni, El indio en la novela de America (Buenos
Aires; Editorial Futuro, 1960), p. 16-.--4carlos Fuentes, La nueva novela hispanoamericana (Htxico:
Joaqu{n Hortiz, 1969),p. 12.

Editorial

5Pedro Henriquez-Urena, Literary Currents in Hispanic America (Boston:
Harvard University Press, 1946), p. 196.

3

that the two are simply different ways of using the same language.6

The

literary language may contain all words of common usage, but these words
obey certain aesthetic designs according to the writer's intention.

The

novelist of this period often narrows the gap by.using the popular speech
at least in his dialogues which in some cases may compose a third of the
novel.
Charles Kany explains that at the beginning of the twentieth century,.
due to criollismo or nationalism, writers abandon scholastic preoccupation
with language and direct their observation to their local milieu.

They

give literary form to the popular expression in an attempt to reproduce
regional differences, social problems, and ideals. 7

In Alegr{a' s novels of the indigene, he includes many s·amples of
speech from the region that he depicts.

The early years of his life

provide for him source material for both content and language in his
works.
Ciro Alegria (1909-1967) was born in the province of Huamachuco,
situated in a northern valley of the Peruvian Andes through which runs
the Maraft~n River.

He spent his childhood in this region first on his

grandfather's hacienda and later on his father's ranch, Maraca! Grande.
Referring to his youth and this iocation, Alegria said, "Con todos los

6Amado Alonso, Estudios LingUisticos, temas hispanoamericanos, (Hadrid:
Editorial Gredos, 1953), p. 18.
7charles E. Kany, American-Spanish ~ntax (Chi-cago:
Chicago Press, 1945), p. v.

University of
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seres y las cosas de la tierra intime all{. 118

Worthy of notation are

his own words included in the prologue to his novel El mundo es ancho

z.

ajeno. 9 NaciI en una hacienda, creci/ en otra--ambas pertenecientes
a la provincia de Huamachuco, en las Andes del Norte del
Peru--, y desde nino hube de andar largos caminos para
ir a la escuela y al colegio, situados en la ciudad andina
de Cajabamba y en la costena de Trujillo. As{ me llene
los ojos de panoramas y conoci-al pueblo de mi patria.
·
Mujeres de la raza milenaria me acunaron en sus brazos
y ayudaron a andar; con ninos indios jugue de pequerio; siendo
mayor alterne con peoncs indios y cholos en las faenas
agrarias y los rodeos. En los brezos de una muchacha
triguena me albore6 el amor coma una amanecida queclma.
y en la aspera tierra de surcos abiertos bajo mis pies
y retadoras montanas alzadas frente a mi frente, aprendi
la afirmativa ley del hombre andino.
Supe tambien de su dolor. Mi padre administraba la
hacienda con animo justiciero • • • •
La hacienda est~ en las riberas del r-fo Maran6n. Una
vez lleg6 un hoabre de r{o abajo, con una enorme llaga
/
tropical que le estaba comiendo un braze. ~Ii padre lo curo
y el se qued6 a vivir en :tlarcabal. • • • Era un gran
narrador de -cuentos y sucedidos • • • •
Y ademas a mis padres les gustaban las letras y las
artes y tenian una biblioteca por la que yo tambien fu{
tomando afici6n. En las noches, cuando no le:fa, escuchaba
conversar entretenidamente a mi padre o a mi madre y mi abuela
materna, cantar canciones viejas y nuevas coma la tierra.
De ta! vida no me habr!a de olvidar jamas y tampoco
de las experiencias que adquir! caminando por las jadeantes
caminos de la ·cordillera, de los hechos de dolor que vi, de
las historias que escuch6. Mis padres fueron.mis primeros
maestros, pero todo el pueblo peruano termino ·par moldearme
a su raanera y me hizo entender su dolor, su alegrfa, sus
dones mayores y poco reconocidos de inteligencia y fortaleza,
su capacidad creadora, su constancia.
~

~

>" .

It is seen from Alegria's background that he knew intimately the area
and the people that he depicted, and the language used by the Indian and
8ciro Alegria, Novelas completas, "Pro'logo", 3~ed. (Madrid:
Orbe, 1968), p. 14.

Gr.i'ficas

9ciro Alegria, El Hundo es ancho y_ aje1!£, "Pr6logo de la d~cima
edici6n'', 2~ed. (Buenos Aires: Editorial Losada, 1968), pp. 17-18 •.
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mestizo, including their manner of speaking.

Alegr{~'s major literary contribution consists of three novels.
La serniente de

2E£_·

(1938), and El mundo

(written and published in 1935), Los perros hambrientos
~

ancho y_ ajeno (1941). ·All three represent memories

of his country because he was absent fron Peru, in exile, when each of
his hovels was written.

Alegr{a uas of Hispanic-Irish descent, a member of the upper class,
but his familiarity with the Indian's way of life, and that of the mestizo,
prepared the way for his descriptions and protests against the injustices
that they experienced.

In his works Alegr(a presents the three social

classes mentioned, describing certain traits of each class and providing
examples of the interactions among them.
The educated man of Spanish descent who lives in the coastal areas,
especially in the cities, comprises the majority of the upper class.
Those few who arc r.i.et in Alegr{a's novels inhabit the interior, but each
one serves in a superior position--perhaps as priest, engineer, lawyer,
or landowner.

They maintain close relationships only within their own

social group; they look to the city as the center of activity; their
principal goal appears to be the acquisition of wealth; and they look
down on and attenpt to dominate those of a lower class.·
The person of mixed Spanish and Indian descent is called a cholo,
the mestizo of the Peruvian Andes.
example the Haraii6n valley.

He usually inhabits the lowlands, for

His livelihood is earned fron the work that

nature affords him, perhaps frora growing some of the many possible plants,

6

or from hunting, or from navigating the river for the purpose of transporting people and ,products.

Alegri:~ shows us that the cholo is generally

independent of the members of the upper class.

When nature fails to

provide for him, he is forced to seek aid which the upper class often
denies hiTI.
The Quechua Indian, the descendent of the Indians under the rule
of the Inca at the tine of the Spanish exploration, is usually an inhabitant of the hir,hlands, although a few individuals .'may have drifted elsewhere.

He earns his living from his crops and animals, often sharing

responsibilities in a commune.

Alegr{a explains in an autobiographical

account, included in Arturo del Hoyo' s prologue to the Novelas cmnpletas,
that the wealthy nan who acquired land practiced an unwritten law uhich
assumed that the Indians belonged to the land and were part·of an acquisition.10

Often, then, the Indian finds himself subject to the white man

and is serving hir:i in -the fields, mines, or in road construction.

He.

stays within his own group, looking to the outside only on rare occasions
when certain needs arise, for example, the need to trade his products for
those of the lowland~, the infrequent attempt to reach a la:wyer or a priest,
or, if he is under an overlord, a request for mercy or assistance.
Alcgr{a shows class distinctions in his novels which are directed

toward carrying out his ideas of possible social reforms; however, the
concern prir'.larily in this paper with the three social classes is the
difference shown in the language of each one.

10,'\le;;r{a, Novel;1s complet3s, .,Pr~logo 11 , p. 12.

7
Before entering into a study of the popular speech in these three
novels, it seems
.work.

cl~sirable

to surrnnarize the general content of each

The novels are taken in order of composition and publication.

The first one (La serpiente de oro) deals primarily with the cholo, the
second (Los perros hambrientas) with the cholo and Indian, and the
third (El nundo es ahcho y

~eno)

mainly

~ith

the Indian.

/

Alegria in La serpiente de _£!£ has identified with the cholo to such
an extent that the narrator is a cholo in the novel:
Los cholos de esta historia vivimos en Calemar.11.
The reader meets the cholo; senses the natural beauty in his existence;
hears his conversations, his

~tories

and tales of the past; hears des-

cribed his encounters with the Hara£on, the river which controls his
life, and learns of his dependence on the balsa; meets Indians with
whom the cholo cooperates; and encounters the white man with his
materialistic philosophy.
A young engineer arrives in Calemar with full confidence that he
will be able to use the river as the transportation route for mining
in the mountain areas.

He has learned his engineering well, but he has

not learned how to survive against nature,

When he

is bitten and killed by a snake, a serpicnte

de~'

~east

expects it, he

the name he has given

to the winding river that is to be the route to so r.mch wealth.

He is

killed because he has not learned what the cholo could have tau3ht him
·about survival; also, symbolically, he is killed by.his materialistic
interests.
llciro Ale;::;rfa, L'.!_ ser_picnte de~ (tuenos Aires: Editorial Losada,
1963), p. 10. Hereafter, quotations from said novel will be indicated
within the text by the initial S, folloucd by the page number.
·

8

From beginning to end the narrator mentions events that occur over
a five-year period.
always has.

The conclusion emphasizes life continuing as it

All attempts to relate with the outSi:de world have shmm

the cholo that such a world is unjust.

Re continues his adventurous

encounters with life, unaware or with mind closed to the fact that a
world exists beyond his own experience.
Alegr{a' s second novel, Los perros hambrientos, deals with doss
and their masters.

/
The masters are the major concern, but Alegria
uses

the dogs as a basis for comparison to get across certain points.
beginning is a presentation of life in the Juides.
enjoy life and perfonn their duties and tasks well.

The

The dogs and people
From time to time

the dogs are mistreated by a thief or an enemy of their master and the
cholos are mistreated by a wealthy landmmer or by the authorities.
Basically there are very few problems until a drought comes; then
every morsel is consumed and nothing remains for nourishment.

The dogs

at ta.cl< and eat the sheep over which th:ey are to watch, people rob, all
suffer, and some die.

The people are like hungry dogs at the mercy

of someone who has, but uho cares not to provide.
strong

cl~olo

Sim6n Robles, a

accustomed to naking a living from the land, pleads with

a rich landowner:

,,

Peyer que perros tames. • ,, • • Uosotrus si que semos
como perros hambrientos. 1 ~
The landlords continue feeding their animals but nothing is provided for

1 2ciro Ale£r{a, "Los perros hambrientos 11 , in 'Novelas comoletas,
3~ ed. (tfadrid: Graficas Orbe, 1963), p. 361. Hereaft;r quotations from
sai<l novel will be indicated 'within the text by the. ;::-.j,i_"t·hd:: · , P,
followed by the pat;c number.
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the peones.

Finally the rain comes and ends the crisis.

hungry dogs return home to be reunited with their

o~mers,

The once
and Robles

welcomes his dog:
·Has gu'el to coma la lluvia guena.

(~ 36 7) •

The cholo cannot condemn his dog for his actions when he is a victim
of circumstances.

Perhaps due to the acts of inhumani.ty that he has

seen among men, the cholo is unable to repeat such acts, even against
his dogs.
There are many stories, songs, and quiet scenes that depict man
alone with nature.

More than narratin3 events or recording histories,

this novel creates an image of life in the Andes as Alegria would have
the reader see it.

He shows man's helplessness as he encounters the

forces of nature, but these are easier to accept than the forces of
exploitation that other men bring on him.
R~

mundo

~ ~ncho

a communal life.

y

aje~

is about the Indians of Rumi who share

They are organized and productive in their work.

The

men of the communi.ty build a school so that their children may have the
advantages that they did not have.

All of this is destroyed when a

rich landowner 'who wants the labor of the Indians at his command legally
but unjustly takes over their land.

The Indians leave their birthplace

and settle on unclaimed land in the highlands.

They have to change their

. way of life in order to adjust to the colder clinate and hi8her altitude.
They succeed a::;ain in developing a productive and happy cornr.1Unity, but
the landlord returns to clain their land.
their property physically.

This time the Indians defend

The white man believes that the Indians are

10.

rebels, and he sends the army which overpowers them.
destroyed.

The comr.mnity is

The dying men advise their surviving families to leave, but

the latter do not know where to go.
community it is foreir,n to them.

The world is wide but beyond their

They remain grieving over those who

died defending them, and they continue to maintain their love for the
land that they believe is theirs. -

11

II

,.

ALEGRIA 1 S EMPHASIS ON THE SPOKEN LANGUAGE

I
In his novels Alegria
places emphasis on the spoken language.

In

our atterI:pt to illustrate this, we shall note certain features of his
works:

the attention given to sounds, the importance of the spoken

word, and the differences in speech that reflect differences in social
class.

When Alegria includes the speech of the cholo, he does so in a
way that the reader may eet the approximate sound of what the speaker is
saying.

.

/

Alegria does not just say that the cholo speaks in his rustic

way an'cl then continue to write the dialogue in the literary lan0ua3e.
He disregards rules of written language and puts down whatever represents
the sounds of vernacular expression.
qui& venidustc h.'.lcer puac~? 11

"

'

t~

,,

example may be seen in

r.\n

11

~ Y

(S 16) uhich in literary language would be

,,

/

/

Y que ha. venido us ted a hacer por aca? · .Alegria shows that the

speaker combines, changes, and drops certain sounds.

For exanple

11

quia

venidustei: shows that the speaker drops the /o/ or it is combined into
/u/, the /e/ of que was changed to /i/ and usted has lost the final /d/.
These chances arc dealt with more specifically in the phonological study,
~

but the cot:'nents here indicate that Alegria does write the speech so that

12
the reader may hear or imagine it.
Sounds of nature., along with sounds of speech, reach the reader 1 s
ear.

Working together they help to draw the reader into the world of

the cholo.

They appear to go hand in hand making justifiable the

consideration of their kinship.
As Alegrfa begins La serpiente de oro, the first sense to which he
appeals is that of hearing.
Por donde el Maran6n rompe las cordilleras en un voluntarioso
afan de avance, la sierra peruana tiene una bravura de
puma acosado • • • • Cuando el rfo carga, brama contra las
penas invadiendo la amplitud de las playas y cubriendo el
pedrerio. Corre burbujeando, n~giendo en las torrenteras
y recodes • • • • Un rumor profundo que palpita en todos
~mbitos, denuncia la creciente maxima que ocurre en febrero.
(~ 9)

The reader imagines the water's sounds.
of the Peruvian Andes.

The river seems to be the voice

It makes the sierra appear to have the fierceness

of a pursued cougar, while a voice with a different sound and message
might

c~use

the sierra to impart another impression.

The voice calls

attention and influences the impression that one has of a speaker, be
the speaker a force of nature or man.

Alegr{a in describing the voice

of a person says, "Su voz suave y delgada."

With this description he

helps form the impression that others will have of that individual.
The cholos of the MaranO"n valley hear many sounds in nature.
river speaks.

.

/

_Nosotros, los cholos del Mararion escuchamos su voz con el
o{do atento • • • ella nos habla de su inmensidad. CE. 9)
The valleys, too,speak.
Nos hablcn con su ancestral voz de querencia, que es fuerte
como la voz del rio mismo. CE. 10)

The

CE.

15)

13
Lucinda who runs away with the cholo Arturo is driven by nature's call.
Es la voz del r{o, imperiosa e incontrastable • • • • La
Lucinda solo escucha aquella voz y se entrega, rendida a
la corriente. (~ 42)
The cholo believes that he and nature coexist on earth.
does nature.

He speaks;

so

"Bravo, el cholo. • • • El rio tamien es bravo" says Matias

and then he continues to explain that the cholo cannot escape nature,
specifically the river, "porque semos hombres y tenernos que vivir comues
la vida. 11

(~

90)

From all sides nature speaks.

Alegr{a makes us aware of these voices

mainly by his description of them rather than through the quality of
the sounds in the vocabulary that he chooses.
Centenares de pajaros, ebrios de vida, cantan a la
sombra de la floresta y mas alla. • • engordan los
caballos y asnos • • • Cada relincho es un himno de
j~bilo. (~ 12)

Los boh{os se despiertan entre un concierto de
chiroques y chiscos al que los gergones anaden el
coro de sus voces estridentes. Se aduermen arrulladas
· por el canto de tucos y las pacapacas y todo el dia
sienten la melodiosa parla de los pugos y las torcaces.
Hay siempre musica de aves en la floresta, y el Marari'on,
/
con su bajo tcno mayor, acompasa la ininterrumpida cancion.
(~ 24)
These two passages describe some of the sounds that may be heard in the
valley.

These sounds are as commonplace as those of the cholo in his

daily conversations.
Sounds play an important part in Los perros hambrientos, too.
introduction again awakens the sense of hearing.
El ladrido monotono y largo, agudo hasta ser taladrante,
triste como1 un lamento, azotaba el vellon albo de ias
ovej as conduciendo la manada. (.!: :119)

The

14
Here a dog's bark, almost a lament, sets the scene for the following
account which describes hunger and suffering.

Alegr{a continues to

focus our attention on sound by the use of the dog's bark.
Las voces de Zambo y su familia junto con las de otros
perros vecinales formaban un coro ululante que hac{a
palpitar la noche andina. (~ 226)
The sounds that the dogs make help to set the mood as do people's
remarks and sounds of nature.
The little shepherdess, often alone with her dogs and sheep, sings
to keep herself company.
Nube, nube, nubeee •••
Viento, viento, vientoooo. (P 220)
By repeating the last vowel of each line, Alegr{a makes the reader imagine
how this prolongation would sound.

Alegr{a explains that this girl sings

the refrain in such a manner,
I

/

Porque asi gritan los cordilleranos. Asi, porque todas
las cosas de la naturaleza pertenecen a su conocimiento y
· a su intimidad. (~ 220)
Sometimes the wind would come "mugiendo contra los riscos, y silbaba entre
las pajas."

(P 221).

Race caso • • • "

(!

She says to her dog jokingly, "Ves, vino el viento.

221).

She knows that she has no control over nature

but she feels close to it since it makes the only sounds that she hears
the whole day through.
Although the author describes many sounds, on occasion he contrasts
such descriptions w'ith silence in nature or the lack of speech.

He describes

the sierras as a place where silence prevails and its inhabitants, reticent.
Referring to the Indian guide and the terrain of the highlands, Alegr:t:a.
writes, "el est~ mude e impasible como las rocas".

(~ 66).

The author

is
relates an incident in which there is a lack of words and again he finds
a comparison in nature.
service.

The authorities carry away Mateo for military

Mateo's wife tries to explain to the small son what has happened,

but she cannot find the words.

,,

Luego cayo sobre la cordillera un silencio inconmensurable,
lleno de una quietud angustiosa y una mudez tremante. Pero
mas hondo es el silencio humano. Ese pequeno silencio
de una madre y un hijo que vale lo que otro igual de
cuatrocientos anos. (R_ 241)
In his last novel, El mundo es ancho y_ ajeno, Alegria gives us a
scene in which silence has tragic implications.
old couple watching their flock.

Rosendo encounters an

The Indians do not speak.

Rosendo

recognizes that they belong to the work force of a certain powerful
landlord.

"Esos pobres son de los que reciben latigo par cada oveja

que se pierda." (!'!_ 84-85).

The couple has either lost the desire or

they fear to speak; whatever the reason, their muteness very likely
is caused.by the suffering they have endured.
Alegria has his reader listen as he describes a harvest .scene.
Comienzan las gritos. •
• Uno de los corredores, el
mas claro acento, da .. un grito alto, lleno, casi musical,
"uuuaaaay" y las demas, segtin Sil. voz, responden en tono
mas bajo' "uaaay' uoooy".
formando un corro que se
extiende par las cerros.
/

Cabe esperar de la ayuda de un viento remolon que
necesita que lo llamen • • • "Viento vierito, vientooooo",
rogaban las mujeres con un dulce grito y las hombres lo
invitan con un silbido peculiar, de. muchos inflexiones • • •
y luego alargado en una nota aguda y zumbadora. (Ml57-58)
The description helps the reader imagine the sounds of the harvest as
Alegr{a•s dialogue in other places may draw the reader into the scene.
In all of the novels Alcgr{a makes reference to the importance of music
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in the region he describes.

He includes many sung verses.

He speaks of

the dances, the cancers, and the musical instruments--drums and variations
of the flute--antaras, quenas, and flautas.

Describing Rosendo's days

of imprisonment he says,
De noche los presos solfan cantar, especialmente las
cholos. Los indios prefer{an tocar sus antaras y flautas.

(M 319)
This £its into what the novelist tells us about the speech of the two
groups, the cholo being talkative and expressive, the Indian more withdrawn
and pensive.
Alegr{a has many forces working together to help create in his readers
imagination the sounds in this region of the Andes.

Conversations, voices

of nature, the many types of sounds made by animals, musical notes--all
make his descriptions vivid.

He shows that in the lowlands nature expresses

herself with many noises as does the inhabitant, the cholo, while the
Indian and the nature of the highlands are more somber.

Alegr{a calls

attention to sounds, makes a realistic setting for his speech and, in
doing so, tells us some things about the people and their attitudes toward
nature.

One notes first of all in Alegr{a's novels the importance of the spoken
word.

Except for

infrequen~

are the gatherings to talk.

fiestas in the village, the main social functions
In La serpiente de

£!£_,

for example, the night

the engineer arrives.in Calemar, the cholos gather with don Mat{as to greet
the newcomer.
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.

,

Un forastero de tan lejos--1donde diablos quedara
esa Lima tan mentada~--es un acontecimiento, y nos
ponemos ·a charlar de todo. • • • Este senor responde
a la ligera nuestras preguntas y en cambio se asombra
de cuanto hay. Tenemos que darle explicaciones • • • •
Se deshace en preguntas el joven ~ste y dori Mat{as
suelta la lengua sin que tenga que jalarsela. (~ 17)
The visitor gives an added incentive to share thoughts and experiences.
The engineer returns a year later and all gather to catch up on the
events of the past year.
La charla va de aqu{ para all~. El viejo recuerda
todo lo importante que paso y los comentarios y las
suposiciones menudean. Las noches del Maranan, con
SU Calida oquedad tremante, invitan a la conversacion
mientras el sueno llega. Es un gusto acercarnos a
nuestras peripecias, recordar los duros trajines y
agregar retazos nuevos a la vision de todos los
dias. (~ 138)
Alegr{a points out that nature provides a conducive setting f_or these
conversations which are an important part of the life of the cholo.
Some of the major characters of each novel are good story tellers.
Si~on

Robles in Los perros hambrientos delights in relating tales whenever

family and friends gather.

He can entertain for one evening with stories

that explain the origin of his dogs' names.

/
Alegria
describes for us a

specific night when all are gathered around, the men chewing coca leaves:
Simon, con su natural habilidad de narrador, callose
para provocar un expectante silencio. El Mashe y su
familia, que gustaban de los relatos, eran todo oidos.
Los que ya lo conoc{an se aprestaban a escucharlo con
gusto, pues el Simon sab{a agregar algun detalle nuevo
cada vez. (f. 314)
Sim~n knows how to capture his audience, unravel details, and fabricate in

order to make each retelling have new appeal.

He thus uses his language

to fulfill the need for entertainment and escape in his fellowman.
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Other speakers draw attention from those gathered with the story
of their lives.

Th~s ties in with Alegr{a's social protest as he gives

people a chance to explain why they believe that they are victims of
society or to explain how society mistreats and causes people to break
laws or do wrong in their own defense.
has been on the run for twenty years.

A fugitive from the authorities
He tells his story and Alegria

has him do so in his own manner of speaking.
Aura quianque no seya yo, mechan la culpa e muertes
que no las hago. • • Cuando muere e repente cualesquier
cristiano que lo maten poray, la polec{a dice: "eses
el Riero." (§_ 163)
This man or others like him, who can never appear outside of his group
of friends for fear of being captured, sends his message to the reader.

The speech of Alegr{a's characters reveals the social class to
which each one belongs.

The language that is used, the choice of topic

being discussed, and the mention of certain characteristics in the manner
of the speaker all are features that identify the class of the speaker.
.

~

The people of the upper class, the whites sometimes called by Alegria
togados, speak what we may call the standard language.

A standard, as Pei

and Gaynor have explained it in A Dictionary of Linguistics,. is the dialect
of a language which has gained literary and cultural supremacy.over the
other dialects and is accepted by the speakers of the other dialects as
the most proper form of that language. 13

The standard is usually the

language of a small percentage of the population.

Entwistle says that

13Hario Pei and Frank Gaynor, ADictionary of Linguistics, (New-York:
Philosophical Library, 1954) p. 203.
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it is spoken by an influential educated minority who speaks with intentional accuracy. 14

Throughout Spain and the Americas there may be a number

of standards representing areas with different features in speech.
standards show much uniformity.IS

The

They do not accept some phenomena,

mainly in the fields of phonology and vocabulary, that may or may not be·
desirable in standard speech elsewhere.

The primary concern as we examine

the speech of Alegr[a•s novels is with the standard Peruvian Spanish, the
language accepted by the educated people of Peru as being superior.
is the Spanish taught in the schools and universities.

It

Some of the differ-

ences between standard Peruvian speech and the speech of other areas will
be mentioned later.
In El mundo

~

ancho y ajeno there is a priest from Spain who uses

standard Castilian.
Don Gervasio Mestas hablaba un castellano presuntuoso,
si se
tiene en cuenta a quienes lo ,,dirigia. Su servidumbre
/
habio llegado a comprenderlo despues de mucho. Las demas
gentes casi no le entendian. (M 215)
,/

Upon welcoming the Indians:; ,he addresses them,
I

,t

/.

Decid, buena gente, ,_•que os trae por aqui?

(M 215).

The difference occurring in his speech and that acceptable to the standard
Peruvian is his use of the verb in the second person plural.

It will be

noted that such forms are not used in Peru.
Also there are topics of conversation that set apart the speakers
h,elonging to different social classes.

Politics, government, Lima, and

14w. J. Entwistle, The Spanish Language, (London:
1962), pp. 247-48.

Faber and Faber,

15Rafael Lapesa, Historia de la lengua espanola, 7a ed; ..· · · (Madrid:
Escelicer, 1968) p. 341.
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revolution are heard discussed only by the upper class.

(M SO).

As

the engineer points out,
Esos cholos de Calemar son atentos pero no hablan
sino de lo suyo. (~SO).
No one but the beautiful, rich, protected Melba, lover of the lawyer
Bismarck, can say,

,..

.

Nos iremos a la costa, amor. Solo por un tiempo a
pasear. No te pido que abandones tu trabajo para
siempre. (~ 200)
This same Bismarck explains his name to the comuneros •

•

Yo soy Bismar, como el gran hombre, -:: No saben
ustedes quien fue Bismarck?
Of course the Indians had never heard of him.

(M 93)

Some indications of the manner of speaking in this class are evident in the novels.

The young engineer surrounded by lower class people

is pleased when he hears, in contrast to the voice of the cholo, one that
produces
un castellano claro y suelto aunque con el acento
de la regibn. Era el reencuentro del mundo dejado
alla abajo, hacia el sur, muy lejos. (~SO)
Throughout the novels there are certain characteristics that seem
to reappear concerning how members of the upper class speaks to those of
the lower classes.

The priests, although their manner may be courteous

to those beneath them, speak in a way that shows that they do not understand their problems.

The dialogue makes obvious the lack of communication.

One priest often calls the cholo

11

hijito mfo, 11 but when a group pleads

that he say an individual mass for each dead loved one, he responds,
"Si quieren

m~sa

aparte, cinco soles por cada \lna. 11

(~

97).

When the

comuneros go to the priest whom they respect for advice, he lets them
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down by being noncommital and saying only, "Obedeced los altos designios
de Dios y tened fe."

(M 215).

The speakers of the upper class, usually

landowners, repcate9ly show lack of respect, even disgust and disdain,
toward the cholo.

Speaking in mandatory tones, they reveal their lack

of intention to permit a two-way conununication.

Don Cipriano commands:

Siembren, siembren. Ya ven que fueI malo el a!loI que
pascl'. Si este es as{, sabr~ Dios lo que pasara con
SUS liij OS.
(f 3092_
Creen que les doy la tierra por su linda cara. (P 362)
Don Juvencio warns his peones, "Agradezcan que no los mato como a
perros."

(P 360)

Alcgr{a shows the cholo to be very talkative.

He talks about his

experiences, nature, the past, legends, about life and_ death.

These

statements serve to illustrate:
Mat{as segu{a hablando de cuanto selo ocurr{a. • •• El
viejo es de los que conversan a gusto cuando hay que contar
~c su tierra.
(~ 17)
Todos a excepcion del presumidito forastero, conversamos
animadarnente. (~ 21)
,,
Concerning the manner of the cholo in speaking, Alegria describes
his voice:
Suena la voz amistosa.

(~

16)

Hablan con voz a}ta y tonante, apta para los amplios
espacios o el dialogo con las penas. (~ 15)
The cholo reveals in his speech that he is not totally submissive to
the upper class.
re~uses

On one occasion the group becomes angered at a priest who

to say individual masses that he has already been paid to say.

yell and shout insults:
--)No seyaste mentirosol
un descarao~

-~s

They
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--El cura sia guelto avariento.
--Yo voy atajalo. (~ 98)
.I

When the rich landowner refuses to help the hungry cholos, Simon Robles
is the spokesman for his fellowmen:
I

I

Patron, ~:come que nuay nada? Sus mu ::las y caballos
fines tan comiendo cebada. No vale ·mas quien animal
un cristiano • • • Nosotrus s{ que semos como perros
hambrientos. CI 361)

............ ""' ... .,
After a negative response from the white man, a call to attack comes
~-..

from among the cholos:
I

Sono una voz potente:
-Vamos pal terrao. • • Ay ta la puerta.
The class of the cholos may be subdivided.

(P 362)
The cholos who leave

their local environment and acquire a position of authority look down
on the other cholos.

Some may become civil guards or aides through whom

the rich landowners enforce their own laws on the lower classes.

When

all gather in the towns for a celebration, the civil guards abuse the
cholos,. especially through their language.

On one occasion the guards,

angered in an encounter with the cholos of Calemar, shout to one:
Insolente. Ya te vamos a ensenar como se respeta a la
Guardia Civil. • • • Tuestos son unos gran perros. (~ 36-37)
In another incident the guards arrive one day without warning to take away
young Mateo for military service.
ground and says to Mateo,

11

His wife protests, one slaps her to the

Cam:i,na, se jijuna."

Then to the other guard he

says, "Pa que aprienda a complir con su deber este cholo animal."

(f 243)

Among the upper class the Indian has the reputation of not talking.
This is exemplified in an incident in which an Indian guides the engineer
to the mountain top.

The engineer tries to make small talk. and the following
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dialogue ensues:
•

I

vienes?
--Bambamarca,
~aita.
.
.... ....,,,
--tVas al Mananon?
--s!, tai"ta.
I
--~A traer coca y platanos?
--s{, taita.
--iLlovera hoy?
--Nuay ser, taita.
---iPor que no hablan los bambamarquinos?
--Asies
. ,. su ser, taita.
--d Y tu?
--Tamien, pu~, taita. (~ 61)
--~De-donde

Alegrfa concludes this dialogue with the following explanation.
El indio de la hacienda guarda el secreto al de la
comunidad y el suyo propio. Sabe bien que todos hablan,
larga y entretenidamente, pero no con los blancos. Apenas
ven un rostro claro o una indumentaria diferente a la
suya, sellan sus labios y no los abren sino para contestar
lo necesario. (~ 61)
Alegr{a tells us that the Indian does converse when among those
of his own group.

In the following words, the author conveys the topics

of the Indian's dialogue:
Solamente sus corros f raternos formados en familia
a la puerta de las chozas o comunitariamente al horde
de las eras o las chacras, escuchan las disertaciones
sobre las incidencias de la vida diaria y las bellas
consejas. . / All{ se / sabe del sollozo de las plantas
en la sequia, de como la laguna se pone roja recordando
la muerte de muchos guerreros antiguos que fueron
degollados y arrojados a ella por sublevarse, de/lo
que dice el sol cuando las nubes pasan f rente a el y
c6mo·los truenos son producidos por San Isidro, el patr6n
de los chacareros, quien--jinete en un corcel herrado y
brioso--galopa por los cielos ordenando la lluvia buena.
o tambien una maravillosa historia. • • (~ 61-62)
In the manner of speaking, the Indian shows less emotion in contrast
to frequently displayed emotion by the whites and cholos.

The engineer who
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has climbed the mountain with his Indian guide feels close to death
because of the lack o,f oxygen, and his situation is relieved by chewing
coca leaves that the Indian shares with him.

After recuperating he

looks out over the marvelous view and the author says of him that
quiere articular su emoci6'n y vuelve los ojos al
gu{a pero el esta mudo e impasible como las rocas.
(~ 66)
The guards who threaten the Indian Rosendo about sending out spies are
surprised by his reaction.

Alegr{a writes, "No sab{an que" actitud tomar

ante este despective silencio."

(M 223)

The novelist tries to impart to his reader a certain tone characteristic
in the voice of the Indian which reflects his attitude towards life.

He

says of the utososi men with a disease peculiar to the area, "que saludan
con voz ronda".
agon{a".

(~

(~ 115).

10).

Also he describes their voice as "una queja de

Elsewhere, the engineer hears a song of a young shep-

herdess.
/

·Guapi, guapi, condor,
no te lleves mi corderti'
no ta lleves mi corderuuu~u. • • (~ 63)
Then Alegr{a explains what the sounds meant to the engineer.
La voz es delgadd y se expande blandamente en una
mezcla de sollozo y de ruego; pero luego se levanta y
arrebata sin dejar por eso el tono de melancolfa • • • •
Es contagiosa la tremanda congoja de esos ct\,ntos que
articula el dolor desde las entranas de una raza
sufrida y paciente, v{ctima de una servidumbre despiadada
y de la cordillera abrupta e inmjsericorde. Cantos
que son hijos del hambre y el latigo, de la roca y la
· fiera, de la nieve y la niebla, de la soledad y del
viento. (~ 63-64)
There is little difference, if any, between the actual speech as used
by the cholos and that used by the Indians in Alegr{a' s nov_els; however,.
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this speech is different in some ways from the standard language of the
upper class.
. nextrpart.

These differences will comprise much of the study of the
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III

THE SPEECH ENCOUNTERED IN THE NOVELS
Phonology

We will take a brief look at certain factors that may explain the
existence of the phonemes in the speech that Alegr(a includes in his
works.

Charts l1ill indicate the phonemes of the standard Peruvian

Spanish, they will make reference to certain phonemes as described in
linguistic studies, and they will point to variations seen in the
speech ·of the cholo and of the Indian.

Comments and conclusions will

follow the charts.

The Spanish language was brought to the New World by the conquerers
and settlers from Spain following the discovery of 1492.
language which had.consolidated its essential characters

They brought a
16

under the

leadership of the kingdom of·castile. 17
The two·most obvious differences between the Spanish of the New
World and that of Spain are the seseo and yefsmo (See chart, p.32).

16Lapesa, p. 341.
17nelos Canfield, La pronunciacion del espanol en Ame'rica
(Bogota': Institute Caro y Cuevo, 1962),--P:- 65.
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These same articulations are also present in the speech of Andalusia.
The fact that they occur in both places leads to the discussion that
has continued for

y~ars

concerning the possible Andalusian influence

upon American Spanish.
In Amado Alonso's study of the basis for pronunciation in the
Americas, the writer attempts to discredit the theory of Andalusian
influence. 18

He points out thet"yefsmo was documented in America before

it was documented in Andalusia, .and that seseo appeared concurrently in
these places.

He adds to his argument the point that American Spanish

does not have the other traits that distinguish Andalusian from the
remaining dialects of Spain.

Based on works such as Historia verdadera

by Bernal D{az'de Castillo, written at the time of the explorations,
Alonso says that a great number of Spaniards came from the northern and
central parts of Spain.

He disputes the arguments that the only ports

were those in southern Spain by pointing to the northern ones that sent
ships after 1529.

His theory basically holds that both the.Spanish of

the Peninsula and that of the Americas underwent certain similar changes
about the same time, and thus that similar phonemena resulted in both
regions.
Lapesa goes on to point out that there are factors which indicate that
the Andalusian dialect may have exercised some influence over American
Spanish, at least in developments that occurred in the early colonization. 19

18

Alonso, pp. 14-15.

19 Lapesa, p. 350.

28
During these years Andalusia monopolized commerce and relations with the
New World.

The major ports were located there and the metropolitan

influence was that from Andalusia.

Lapesa also points out that according

to the Boyd-Bowman studies of 1963, the IJajority of the settlers were
from Andalusia. 20

Because of this and the communication between the two

areas, the language of both continued to.develop

along the same lines.

At the time of the conquests, the Andalusians were confusing the
articulation of the sibilants. 21

There is evidence that these confusions

also existed throughout the Americas.

The question was settled in both

places with the sibilants being articulated in one manner, that of the
seseo.
Yefsmo apl?ears later in the language than does seseo and is not as
widely accepted in the Americas as is the latter.

,

Yeismo is attested

among the Andalusian l1oors in the early seventeenth century. 22

It

appears attested in Peru in the poetry. of Juan del Valle Caviedes between
1665 and 1695.
The fact that the distinguishing traits of American Spanish do occur
in the speech of Andalusia indicates a large degree of communication
be!tween the two areas when the traits were in the
development.

ioLapesa; p. 35.0.
21
Lapesa, p. 361.
22 Lapesa,

P•

353.

pro~ess

of their
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When Canfield studies the pronunciation of Spanish in America
today, he sees it as a manifestation of present circumstances and past
influence.

23

People·continue to speak in a way according to their

linguistic tradition, but, so that the language may continue functioning
or serving the speaker, the present calls for coping with some changes.
Thus the spoken language is a result of historical forces and present day
adjustments.

Canfield proposes to

stu~y

Spanish American pronunciation

.by examining
los f en~menos de la pronunciaci6n hispanoamericana como
sistema de actividad historicamente determinado--sistema
que resulta del esfuerza del individuo por hablar conforme
a la tradicion de su comunidad, \de hablar como los otros!
Y dentro de esta actividad tradicional, el cambio fbnico
es, en, rigor, reconstruccion y renovacibn para que siga
funcionando el lenguaje, y la norma de realizaci6n
obedece en cualquier momenta a lo que se ha dicho. 24
The tradition of Spain ceased to be the major factor as the settlers
began to live and talk in a new world.

Strange objects and new experiences

requir'ed special attention as they were encountered by the traditional
language.
One factor that has had its possible toll on the present day
language is the Indian subst.ratum. 2 5 The area of the Andes was under the
rule of the Inca at the time of the conquest.

The principal language

spoken by Indians who live there now as well as by their ancestors is
Quechua.

23canfield, p. 57.
241 oc. cit.
.

25 Lapesa,

p. 344.
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Another factor is the particular geographical area that was settled
which may or may not have permitted.easy communication with other
regions. 26

In the interior where communication with the cities is

difficult because of geographical barriers, the language does not encounter
the same changes.

Again,·in the case of Peru, the barriers caused by the

mountains and the difficulty of traveling the Maran6n River have made
transportation to and communication with the cities of the coastal region
almost impossible.

Under these conditions exposure to innovations in the

language were improbable, thus possibly accounting for some of the archaisms noted in the pronunciation.
We now attempt to determine the phonemes present in .the speech in
Alegr{a•s works.

·From a written language in which the symbols are not

assigned phonetic value, it is impossible in some cases to determine
accurately the sounds.that they represent.

The orthography that the

writer uses may indicate one of several pronunciations.

Alegr{a calls

attention to many sounds by changing the orthography of the written
·1anguage to that which he thinks best represents the sound of the popular
speech.

When he writes jue for ftle, one may assume that he is indicating

to the reader that the pronunciation is phonetically [x] •

If he does not

call attention to the sound, one might assume either that the variation
is one of little significance to Alegr{a,, or it is one that the readers
would automatically assume from their knowledge of the language and the
area.

There may be other sounds and variations that Alegria has not

indicated in his novels.

26

canfield, p. 69.
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The charts that follow point out features of scseo, ceceo, ye(smo,
an.d lle:Gmo.

They also indicate vocalic and consonantal phonemes used

. in Peruvian speech.
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Ceceo 28

Sesco 27
./s/

voiceless, alveolar
fricative (dorsum
presses against
alveolar ridge and
the tip of tongue
rests against the
lower incisors).

/~/

Represented by E_, z
ce and ci

/s/

peso
cinco

(peso J

caza

voiceless, inferdental
fricative
Represented by
ci
caza

[casa]

\_kaea]

~' ~

cinco

~iI}kO]

voiceless, alveolar
fricative (apicoalveolar, the tongue
touches behind upper
incisors)

(si13ko]
Represented by E_
peso

Yefsmo

/y/

Llefsmo

voiced palatal
fricative (Point of
tongue goes against
lower incisors and
the dorsum against
palate, air passes
through center
opening)

/1/

Represented by 11 and y_

/y/

halla

[aya]

haya

[aya]

fpesoj

11

voiced palatal lateral
(Tip of tongue against
lower incisors, the air
passes through both sides)
Represented by 11
halla

~kaJ

voiced palatal fricative
(Same as in yei'Sno)
Represented by y_
haya \_aya]

27

The information in this chart is compiled from the following sources:
John B. Dalbor, Spanish Pronunciation (New York: Holt, Rinehart and Winston,
1969), pp. 108-10 and 121-23; and Tomas Navarro Toma's, Manual de pronunciaci~n
espanola, 4f!. ed. (Hadrid: Graficas Monteverde, 1968), pp. 105-09 and 129-136.
28

/

Navarro Tomas, p. 109. Navarro Tomas uses the term ceceo to refer to
the articulation of all sibilants as the fricative /e/. This occurs in some
parts of Andalusia.
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Phonemes of Standard Peruvian Spanish 29

Phonemes of Popular s eech
according to sources 3 and
;')
as seen in Alegrias works

0

Vowels

/al central low vowel

/a/

/el palatal mid-front vowel

/I/ neutral phoneme,

/i/ palatal high front vowel

lo/ alveolar mid-back vowel
/u/ velar hieh back vowel

29oalbor, p. 151-54.
Navarro Tomas, pp. 35-62.
30canfield, p. 23~
Lapesa, p. 345.

realized either as
le/· or /i/

/U/ neutral phoneme,
realized either as
/o/ or /u/
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Phonemes of Standard
Peruvian Spanish31

. Phonemes, not sho'lm by
Alegrfa, but present
accordin~ to certain
studies 3
(Variations only)

Phonemes probably
in Alegr{a' s
popular speech
(Variations only)

Consonants
Occlusives
/p/

voiceless bilabial

/t/

voiceless dental

/k/

voiceless velar

/b/

Voiced bilabial

/d/

voiced dental

/g/

voiced velar

Fricativ.es
/f/

voiceless labiodental

/xi

voiceless velar

/s/

voiceless alveolar

/0/

voiceless interdental

gile <. hue (gwel
hueso Lgwesd1
gua <. hua (gwa\
Quechua words, hua '> gua
huacho ,_ guacho [gwaeo1

gue <.hue
(gwel<. \_bwel
Cgweno~{. \:_bwenq
[gweltol L \_bwelto1

vuelto

/fl > /xi
fuerte > juerte t_xwerteJ
fui? jui (_xwi.1
fruta ;:> jruta [xrutcil
hierr.o1 fierro \Jj erdi

/y/ voiced palatal

/s/ ::>I~/, when final
·
pues >pue
\)lwes1 lpwa].

Affricate

!JI

/ci

(silibant)
palatoalveolar
caisha (kaiS~

voiceless palatal

3lnalbor, pp. 49-148.
Navarro Tomas, pp. 77-145.

.

3 2The information in this column
is compiled
from the following sources:
,
,
Bertil Malmberg, Estudios de fonetica hispanica (Hadrid: Graficas Oviedo,
1965), pp. 56, 114; and Lapesa, p. 353.

35

Nasals
/m/

voiced bilabial

/n/

voiced alveolar·

Ip/ voiced palatal
laterals

/1/

voiced alveolar

/1/

"

Tap

voiced palatal

/r/ voiced alveolar

Trill

/r/ voiced alveolar
Semi-consonants

/w/

voiced bilabio-velar fricative

/j/

voiced palatal fricative

/r/

/~/

When final
por '?po
\yor1 L·po1
vamos a hacerlo
vamos
hacelo
(pamosaselaJ

~

36
In considering the vowels, Alegr{a's dialogues show us examples of
I

"iLuan cortao?"

(~ 13).

anus, tuel in tuel dla, ~' peru, ~'

As seen in these words, the /e/ and

the popular speech.

II

Some of the words that contain such changes and

are repeated frequently follow:
~' and tuav{a.

.I'

/

He writes, ";Quien mia cortao el palo?

a diminished vowel system.

Jol

still exist in

When the change occurs, the vowel in question is

usually not in the stressed position in the word.
Canfield explains the phenomenon in the language of the region as
apparently a lack of distinction between /i/ and /e/ or the classification
of both sounds as being under one nuctral phoneme or archiphoneme /I/.
This happens also with /o/ and /u/ being und.er the archiphoneme /U/.

33

The individual speaker appears to be at liberty to use either sound
where the other might occur.
Zamora Vicente has pointed out similar changes in the popular speech
of the Peninsula and in· some examples in literature.prior to the Conquest.
Two of his examples were tuav{a and sig~n.34

In many cases where there

once was thought to be strong indication of influence by the Indian language, the phemonemon has more recently been discovered to exist in Spain
also.
There are many vocalic variations in rustic speech that are not
accepted in standard speech.

The phenomena that occur primarily are

caused by the speaker's search for the easiest possible point of articulation

33canfield, · p. 23.
34Alonso Zamora Vicente, Dialectolog{a espanola (Mad.rid:
Gredos, 1960), p. 308.
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Following are frequently noted phenomena:
aungue

::>

anque, el otro

~

lotro, vowel omitted;

creer > crer, va a ser > vaser, dropping or combining similar
or like adjacent-sounds, (synalepha);
traer 7 trair, rodear > rodiar, pelear / peliar, reducing two
syllables to one, ~ / i, (syneresis), or in part due to
substatum influence, tendency to change ~ ».!3
f eo :> feyo, ~) cay er, peor J peyor, traer :;>tr ayer,
insertion of sound to make transition easier from one
sound to another, (cpenthesis);

nadie >naide or naides, transposition of vowels within
a word, (metathesis);
civil> cevil, mile tar> mili tar, differentiation of
analogous sounds, (dissimilation);
aprender > apriender, comp render.> compriender, prender / priender,
dipthongization in learned words.
Observing the chart on consonantal phonemes, one notes that there
is no /v/ in standard speech.

The written symbol vis pronunced as /b/.

The Peruvian poet C~sar Vallejo, one.of Alegrfa's teachers, shows in his
peotry a confused orthography which perhaps reflects the speaker's
confusion concerning the pronunciation of. b and v.
one poem of

Several lines from

Trilce:

Vusco volvver de golpe e1 golpe • • •
Busco volvver ••
35
Fallo bolver.
It is not insinuated here that the purpose in his usage is to make a
linguistic point, but the fact that he did alternate the b and v may

35

c~sar Vallejo, Trilce, 29 ed. (Buenos Aires:

.1967), p. 19.

Editorial Losada
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reflect the confusion of the sounds in the area.
The reader of Alegrfa's novels notes immediately that in the popular
speech he shows

~

used for de. This is due to the customary loss of the

intervocalic tfr:1 •

36

This probably too accounts for the use of onde

for donde, since in many usages the word is not the initial utterance
in the phrase.
Malmberg says that in the same areas where gueno is said for bueno,

Pu~vo is also used for hucvo. 37

..

/

Alegria does show the use gue-for hue-,

but no indication of the latter substitution is given.

Malmberg explains

that the velar element of the [w] has been reinforced until it becomes
the occlusive ~g ·1

• He then recalls the gro~p of words adopted from the

Quechua language beginning with hua-, thelh7being very weak in its
aspiration,, which were changed to gua- in Spanish.
huanaco 7 guanaco and huacho 7 guacho.

Two examples are

He adds that in the Andes area

these words were pronounced like Spanish words that began with hu- or
~.r] -.

From Alegrfa's writings there are no hints as to a pronunciation

other than that in standard speech, but as has been &tated before, his
omission does not necessarily exclude the possibility of such pronunciation in the region.
The examples in the chart on page 3 Vshowing changes from/ f / > /x/
in the popular speech have to do with the archaism of the aspirated /h/.

36 Entwistle, p. 260.
37Malmberg, p. 56.
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In the development of speech into Spanish from Latin, /h/ frequently
occurs as an initial sound.

Often the /f/ was changed to /h/. 38

The

/h/ represented an ejection of air or an aspiration, but it was very weak
and finally it disappeared in Spain.

During the sixteenth century, the

time of the first settlements in the New World, the /h/ was still used
in southern parts of Castile, Leon, and in Andalusia,

39

especially in

the popular speech, and today continues to be pronounced in rustic
speech. 40

/ shows that· in the popular speech of his region, the
Alegria

once initial Latin f is still pronounced as/h/ in some cases, especially
if the dip thong ue !}m] follows.

However·, the reader cannot be sure if

. the actual articulation is realized as /x/, as Alegr{a 1 s spelling would
indicate, using a

i'

or if the aspiration is slightly weaker as it was

in the phenome /h/ in early Spanish.

There also appears to be other

words· that begin with /h/ which have lost that sound in standard speech,
although the· speakers continue to use the aspiration,

---

hu,·r /

juir, [xwirl •

This is carried to the point in which the speaker completely confuses the
/f I and /h/ or /x/ sounds and pronounces .a word like fruta as ~rutii,lor
hierro as (fj erci] •
Concerning the final /r/, its disappearance is noted in popular
speech whenever a pronoun is added to an infinitive;

"Vamos liacelo." (~ 42).

. 38Ram6n Menendez Pidal, Or{genes del espanol. 4!! ed. (Madrid:
Espasa-Calpe, 1956), p. 198.
39 Lapesa, p. 248.
40Lapesa, p. 354.

40
On the chart the loss of /r/ from por is indicated.

A similar

phenomenon could possible describe the loss of /r I in para) £..<!.·
This word is frequently used, and the final a would combine with the
initial sound of the following word.

The final /r/ then may have been

omitted as had occurred in .£££•
Although in standard speech the phoneme /1/ does not occur, it is

""

reported to exist in mountainous areas of Peru.

Lapesa and Malmberg

suggest the substratum influence as the possible reason for the

,,

preservation of the /1/ in that area.41
.
the

phoneme/~/.

The Quechua language also has

Another explanation for its preservation could be due

to the fact that ye{smo was an innovation after the early settlements,
and.that Peru's geographical features prohibited communications that
would transmit such changes.

The question, based on Alegr{a's writings,

as to the pronunciation of 11 in this area remains unanswered since he
gives no indication as to which it·might be.

It can be noted here that

Rivera, a Colembian novelist of the same period who includes popular
speech in La Vor~gine, uses x_ to indicate the presence of ye{smo in
his region.

He writes cabal lo as cabayo.

Alegr{a, however, does not

do this.
In the popular speech another:sound which is probably due to
Quechua influence is !,J/; ·its orthographic symbol is sh.

This is not a

Spanish sound, and Alegr{a in reference to a dog's name Shapra says:

41Lapesa,
. p. 353.
Malmberg, p. 114.

41
En el lenguaj_ e cholo, algunas palabr as keswas superviven
injertadas en un Castellano aliquebrado que solo ahora
empieza a ensayar su nuevo vuelvo. (P 231).
This sound is noted in. certain
names.

In~ian

names or alterations in other

"El Mashe se llamaba Marcelino en cristiano". _ (! 312)

"Nasha o, en buen cristiano, Narcisa 11 .42
his beloved.

Lucas is called Lusha by

The cholos refer to a monster who is believed to inhabit

the Marafi6n and his name is Cayguash.

Also the words caisha, (child);

cashua, (an Indian dance), and cushal, (soup), are used daily in speech
by the people who inhabit the Marati6n valley and the nearby mountains.
In looking over the phonology of the popular speech as a whole, one
fact that stands out is the lack of uniformity.

Different phenomena may

work on one word and that word may be said in several ways.

Todav:(1 is

.
.,,, toavia,
/
/
""
said in the popular speech as todavia,
tuavia,
and tovia.

The

word todo is said as todo, to , tu, and sometimes as a diminutive to{to.

An attempt has been made to describe any differences in sound

between the popular speech and standard speech.
are relatively few differences.

Among the vowels, /e/ and /o/ are changed

to /i/ and /u/, especially when not stressed.
changes from lbu) :> [gwJ and (fJ / [xJ or

42

It may be noted that there

lQ11

Among the consonants,

[x] take place.

The other

cir~ Alegr{a, El mundo es ancho y ajeno, 2~ ed. (Buerios Aires:
Editorial Losada, 1968), p. 194. Hereafter quotations from novel will
be indicated within the text by the initial M followed by a page number.

42
differences consist of the loss of certain sounds, and in one additional
sound ~)/ which appears to be used in naming either people or things
such as food, or a certain dance.
We look to certain factors that have influenced the development of
the present day speech among the cholos.

The state in which the language

was brought from Spain, the influence that Peninsular Spanish continued
to have on it, especially through Andalusian, all have contributed to
the present speech.

Certain possible influences from Quechua have been

noted, including the tendency to reduce the vowels to three from five,
the possible use of the phoneme /1/,
and the lS/.
I'\
due to geographical barriers have been cited.

Influences probably

Many of the phenomena

in popular speech ate due to the tendency to reach the easiest points
of articulation and these same phenomena of ten arc found in other
regions in the Spanish-speaking world.

43

Morphology

Some of the word formations that Alegr{a uses are pointed out.

Also

we call attention to remarks by certain linguists concerning some of
these constructions.

Concerning the morphology, the reader may note that there do not
appear to be very many variations in the formation of the words in
Alegr{a 's speech from those in standard Peruvian Spanish.

One might

keep in mind that the speech that the novelist uses is limited to
describe the situations in the novels.
many more

variation~

In actual speech there may be

of course.

One example noted for the singular-plural formations is that used
by the cholo when he calls out to his fellowman, ''Hom".
llega, horn."

(~

16).

"Pasa, hom. • •

Later in the same novel, el Arturo, speaking to

the men gathered, says, "Homs· a la balsa, a pasar luego".
is an example of the pluralization by adding
es to a consonant.

~

(~ 19).

This

instead of the standard

Also it may be noted at this point that horn is used

for horabre, thus exemplifying the use of a shortened form.
Another variation in pluralization occurs with verbs in an af f irmative cor.imand form that have a pronoun object· attached •. Instead of the n
being placed before the inflection, it is attached to it, naking the

44
connnand delen (§.. 101) instead of denle, but this is not always the case, ·
as shown in "Piisenme coquita".

(§.. 139)

Also noted is a frequent use of the diminutive.

The diminutive in

Spanish implies more than the word suggests, that of being small-sized.
The cholo uses the diminutive in all types of words.

one notes it

expecially in adverbs where it appears to be used to emphasize time,
quantity, or manner.

The following are some examples:

/

Vamonos aurita.

(§.. 41)

La balsa no se va dir solito.
Salgo lueguito.

(§.. 41)

(.§_ 81)

Manana temprani to.

(§_ 112)

The nouns, pronouns, and adjectives made diminutives indicate also
an emphasis, a special entreaty on the part of the speaker, or possibly
speech in a pleasant situation.
that one does not like.

One would not say "adiosito" to someone

The use of the diminutive is broader than simply

an indication of affection or pity.

Some examples follow that show a

variety of uses:
Oracioncito po larnita el difuntito Pedro.
~1's una nadita y ya llegamos parriba.
/

(P 37)

(~ 64)

Todos. a excepcion del presumidito forastero.
Lultimito dfa e fiesta.

(.§_ 21)

(~ 38)

The augmentative inflection is also used, although less frequently
than is the diminutive.

45

Los cholones andan a matarse.

(~

57)

Una iglesuca mira el valle con el ojo 6nico de su campanario
albo. (~ 11)
El Arturo es .un balserote de cuenta.
-~

We note, too, an

(S 69)

ending that would suggest a superlative.

Both

Lapesa and Zamora Vicente point out this formation as being popular in
American Spanish.43

Exclaiming over the fact that so many had claimed to

have seen the blue cougar, el Mat{as says, "Juasucristazo!"
dog telling his story says, "He dieron e jue.tazos".
Many of the girls have names that end in -inda.
Florinda, Lucinda, Hormecinda, Orfelinda, Hermelinda.

(S37)

The

(P 272)

Some examples are
This ending may be

peculiar to the region and it may emphasize the beauty of the girls.
Lapesa .points out that lindo is the word most of ten used for "pretty" in
American Spanish. 4 4

/

Alegria could have grouped the women in this way to

show their role in Calemar:
Sus hellos nombres nos endulzan la boca. Ellas mismas nos
endulzan la vida. Son como la coca. Las queremos mucho
los cristianos de estos valles. (§_ 48)
Still dealing with names, the speaker on two occastions in La
serpiente de .2!£. shows affection or admiration for another person and
alters that person's name by using an ending with -sha or a variation of
it.

Florinda and Lucas are involved in a conversation which reveals

their mutual love:

43

Lapesa, p. 358.
Zamora Vicente, p. 344.

44 Lapesa, p. 360.

46
/

--Yo, de a verda, te quiero roucho •
--Sia de mentir ust~, don Lusha •
--iLusha!, lde 6nde sacas eso?
--Se me hace m~s bonito que decile Lucas.

(~

158)

In another example, don Osvaldo returns to Calemar after a year of
exploration in the valleys and mountains.

He has acquired many of the

local habits, including the use of the coca leaf.

Don Mat{as exclaims,

'~a!, don Oshva, quien apriende a coquiar pua~~ se queda."
Groups or groupings are noted by a certain ending.

(~ 140).

When -ada is .

added to the noun, it indicates a group of what or whom the noun
implies.

Lapesa especially notes these collective forms as characteris-

tic of American Spanish. 45
La cholada ha rodeado el boh{o.
Venia mucha palizada tamie'n.
Una bandada de loros cruza.

(~ 100)

(~ 19)
(~

87)

Noting variations in pronoun usage, Alegr{a in his texts uses lo
and le for the direct object:
Su servidumbre hab{a llegado a comprenderlo despue's de mucho.
Las demas gentes casi no le entendian. (M 215)
When le is used, it is reserved for persons.

In his dialogues of

popular speech lo appears to be the only pronoun for "him" that the
author uses.

The use of lo is another trait of American Spanish,

.

especially in speech.

46

45 Lapesa, p. 361.

46Kany, p. 102.

47
In standard speech the object pronoun is considered enclitic or
proclitic, depending on position.

On occasion in an affirmative command,

the pronoun, not the·verb, receives the stress.
quedens~."

"Quedens~, cbmo no,

(~ 110)

Several notations might be made concerning verb formation.

Entwistle,

Lapesa, and Zamora Vicente all state that the synthetic future is replaced
in American Spanish by the periphrasti~ formation. 47

This is not done as

much in literary language as in speech, but in the study of Alegr{a's
popular speech, the synthetic form appears to have more usage.

Some

examples follow:
Tendremos que dir a Shicun.

(~

22)

Primero tomaremos algo enel £undo y trairernos algunos
pores del j~rte para convidar. (~ 22)
One of the relatively few examples of the periphrastic use is "d.Que.
van a hacer los indios?"

(M 342)

Also it might be noted there is an exclusive use of the -ra form
of the imperfect subjunctive.

This, too, is a trait of American

Spanish.48
No hab{a quien cultivara las chacritas.
Deseaban que las llevaran.

(M 334)

(rl 334)

Si fuera el valle como la puna, jlibre de todo mal!

4 7Entwistle, p. 260.
Lapesa, p. 360.
Zamora Vicente, p. 345.
48 Kany, p. 182.

(~ 112)

48

Some present subjunctive variations are vaiga, ir; seya or seiga,
~;

haiga, haber.

The past subjunctive differs from standard speech

in the verbs traer and decir., which have the forms trajiera and dijiera.
Semos is used for somos; dir for ir.

two~syllable

In two very common

verbs, estar and haber, the first syllable is often omitted in speech.
From estar one finds, tar, !£I., ta,

/

~'

taba, taban; from haber are

ber, biendo, bia, biera, bi~ramos, and bieran.
Dizgue" is a form of decir, meaning dicen que

or~

dice que, the

impersonal "they say", and sometimes through repeated usage it may
have just the meaning of que.

In Spain the form dizqu~ ceased to be

used to any extent, except maybe in rustic speech, by the end of the
.
h century; 49 h owever, i t fl our1s
. h es even to day i n Am erican
•
sixteent

Spanish, mainly in rustic expression.
in the Andean highlands.so

Kany expecially notes its use

We give examples:
.

/

Yun cristiano que dizque juel teniente me quiere
·pescar. (~ 163)
El puma azul •

/' puma azu 1 •
.
d 1zque

(S 125)

Its usage in Alegr(a's novels is frequently noted in story telling.
Pancho begins a story, "Un cura dizqul taba queriendo mucho onde una
nina. 11

(P 222)

'Kany does not note an accent mark on the word, but the

mark that Alegr{a uses(dizqu~) indicates that .the stress is on the last
syllable •
. The expression quesqu~ from que ~ que is also used.

49 Kany, p. 244.
50

Kany, pp. 247-49.

51 Kany, p. 246.

Kany51 notes

49

it as an expression that means que, but Alegria seems to use it as a
statement denying what has just been said:

.

-- CLe duela la mano?
--Quesque--·grunti--es una corazonada lo que mia dado. • •

--~Y aqu{ toman el agua turbia del rfo?
--Quesque, senorcito. Se junta e la quebrada.

(~

(~ 71)

20)

From the speech that we see in Alegr{a's novels one can say that
the singular-plural formations are basically the same as in standard
speech.

An exception is noted in a word in which the original formation

has been altered by apocope.

Since this is not found in other nouns,

one might consider the entire treatment of the word as an exception to.
the usual pattern of formations possibly due to the connnon usage of the
word.

Also in pluralizations of verbs, there appears to be some

confusion as to the placement of the n when a pronoun is attached.
The diminutive, augmentative, superlative, and groupings appear in
all areas that speak Spanish, but their abundant use and their application to words peculiar to this region seem to indicate that they are very
popular and q predominant feature distinguishing the speech of the area.
The concept of affectionate naming is not original to this area, but the
ending -sha, or a variation, belongs to this region and may well be from
the Quechua language.
Lo for the direct object pronoun "him" and the

-~

imperfect

subjunctive form are both used in standard speech arid reflect a usage
throughout the

A~ericas.

The manner of expressing future time.

50

synthetically and periphrastically, both are used in standard speech.
The major difference in verbs from those in standard seems to be
shortened forms or variations in verbs that are frequently used.

51

Syntax

Some syntactical features that
are noted.

~ary

from those of standard speech

Voseo is described·with a brief diachronic look at how it

came to be used.

He note other variations in the use of articules,

titles, a counting pattern, a possessive, and certain individual
wprds.

/

One of the primary features of syntax that is noted in Alegria's
speech of the cholo is the use of vos in address.

Voseo means the

use of the familiar singular vos to replace -t6, with the verb being
~-

either in the second person singular or second person plural, together
with the pronouns te, vos, for ti, and the possessives tu and tuyo.52
In Spain during the Hiddle Ages,

~although

it referred to a

singular person,' was originally used with the second person plural
verb, and it was used as a form of address showing respect.

Kany

cites examples from the Poema del Cid, "Vos tomades, vos llegastes".

52Kany, p. 56.

52
Tti was the pronoun used in addressing persons of inferior rank.

By the

fifteenth century the distance between ~ and t6 had lessened in its
indication of respect or inferiority and, in fact, the two were interchanged.

During the course of the seventeenth century, in

Spain~

was replaced by tu for familiar address, but, as Kany points out, vos
to this day has survived vigorously in American Spanish. 53
In the American regions where voseo is us_ed, it generally consists
of

VOS

With the plural verb forms, suci1 as ~ amais,

amastes.

The imperative form that accompanies

~

VOS

amasteis or

. 54
is ama/ f rom amad.

We focus now on voseo in the region of Peru, and more specifically
in the region of Alegr{a' s novels.

When the American colonies were

established, both Spain and the new settlements used voseo.

As noted,

while Spain ceased to use ~' use of it generally continued in the
colonies.

The areas in the New World that followed more clo~ely

Spain's tradition were those where the.viceroyalties were the
strongest and the communication with Spain the greatest, as in Mexico
and in Peru.
found.

Therefore, in standard speech in Peru, voseo is not

Kany explains that among the upper class the use of vos

immediately recalls rustic speech.

In an attempt to elevate the use

of voseo, the semi-cultured or those who use ~ but know it is not
accepted in standard speech, .s~bstitute the correct second person

53 Kany,-pp. 58-61.
5 4Kany, p. 61.

53
singular verb for the second person plural, for example, ~ tomas,
vos comes.

5r:

:>

The substitution of the singular verb for the plural is the voseo
that is seen in Alegr{a's popular speech.

One would not believe that

the cholos uho use this voseo consciously try to elevate their speech by
the substitution, but it must be this' form that has. come to them
originally from the semi-cultured as it is that which has been used
through the years.
In Alegrfa's novels vos is not used among the upper class, reflecting
its absence in standard speech.

This class uses t~ to speak to the lower

classes and usted among themselves in formal address.

The cholos and

Indians use usted to speak to people of superior rank and to unfamiliar
people, and they

use~

with singular verb in speaking among themselves.

All use ustedes in the plural and follow it with the third person plural
verb, a feature which is predominant throughout the Americas.
A look at Alegr{a's novels reveals how the upper class speaks in
direct address.

The engineer speaks to his equal whom he did not

previously know, "Pero usted sabe que la ciencia domina todo".

(~

52)

The girl speaks to her lover, "No te pido que abandones tu trabajo".
(M. 200)

The engineer says to the Indian guide,

aqu{, indio bcstia?"

(~ 65).

11

I

,~Me

has traido a ma tar

He uses usted in his formal conversation.
I

Speaking intimately and to a lower class he used tu with second person
verb.

55 Kany, pp. 61-62.

54
There appear to be no differences in how the Indians and cholos
use

~'

so we group them together and give examples of their speech.

,,..

Don Hat1as, a cholo., asks the engineer,

/?"

11·1

.t.Como se llamaste.

(§_ 16).

At first glance this appears to be the familiar form of a verb, but it
is formal and results from the fusion of llama and usted.

Arturo and

Lucinda first meet and Alegria writes:

• vast~?
--,,iNo
--Nuay querer mi mama.
• • • • Se arriesga a tutearla56 por fin,
-- Tias guelto guenamoza!
;.;._y vos tias guelto mentiroso.
(§_ 28)
Rosendo and Jacinto, two leaders in the Indian connnunity, always use
usted in speaking to each other.
meet .in prison.

Both are imprisoned, suffer, and later

Jacinto greets Rosendo with, "Rosendo, sie'ntate en este

banco". · (H 318).

/
Alegn.a
adds,

Hermanados por la desgracia, hab{an comenzado a tutearse
espontaneamente. (t!_ 318)
The lower classes apparently have dropped t~ in the region that
provides the background for these three novels.

With vos and the second

person singular verb·, te is. the reflexive pronoun and tu is the possessive
adjective.
;Tias g~elto g~enamoza!

.

~Ti.enes

(§_ 28)

tu libreta militar?

(§_ 36)

Again we might note that all use the one direct address for the plural,
ustedes and the third plural verb.
"VAyanse".

~r,

(!:

A landolvner ordered his begging peons 1

361)
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Kany, p. 56. Kany explains that _tu tear means to use tu and second
.person singular verb, but here Alegria uses~ to indicate Y2.§ with
second person verb.

55
. Probably due to Alegr{a' s upbringing, when he thinks of his characters
and their names, he automatically refers to them as el Arturo, la
Lucinda, el Simon, using the article with the given name.

He does this

in his prose passages as well as ·in the popular speech, but this is not
always encountered in his last novel.

Kany explains this use of the

definite article as surviving in rural

regi~ns

and probably stemming

from its common practice in Spain at the time of the colonization.
article was used with Arabic names, el Cid; in the vocative,

11

The

Digas th,

el marinero"; with nicknames, el Cojo; and so~etimes before don. 57

It

also continues to be used with given names in popular speech in Spain
today.

The characters in Olmo's play, La camisa, refer to la Maruja,

la Lola, el Agustinillo and others.
In the popular speech the titles don and dona are found accompanying
the given names of people of the upper class as well as those of the lower
classes; however, one from the upper class does not use don for one
beneath his social level.

Among the lower class those older man worthy

of much respect are called by such a title.

Referring to an old respected

cholo' Alegrfa says, "Don Mat{as Romero viv{a con su muj er, doil'a Melcha ~.
(~ 16).

Hariana'

In popular speech for dona we find na.
1
•

comuneros.

(~ 137).
'

"Es la sobrinita e na

The Indian leader Rosendo has the respect of all the

I

(~1
.:...

" . :.Que
es de don Rosendo?."
_

210) •

All men of the upper

class are referred to by the lower with the title of don.
rios dijo:

'Conque ustedes, ~no? •

57 Kany, p. 24.

f

11

(£. 360)

11

y don Juvencio

56

Senor is found in direct address, but not accompanying a surname.
A shortened form is used sometimes among the lower classes.
0

Mattas talk ing to

t~e

engineer said' "Ah' senor! II

(~

19).

The cholo
The Indian

with the disease says to the cholos, "Dias lo pague, nores. 11

(~

119)

Antuca, instead of using the established pattern of counting in
standard speech, counts by pairs:
Antuca, la pastora, como sus taitas y hermanos contaban
por pares • . • • Su aritm~tica acend{a hasta ciento para
volver de all{ al principio. (P 219)
The use of this pattern as well as the use of popular speech reveals
the lack of formal education, but it also shows a very practical use
of the language.
Regarding possessives, an example is seen that may represent a
phenomenon due to Quechua influence.
Candelay".

(M 84).

Rosendo summons his dog, "Candela,

The -y suffix may be related to the Quechua trait

of agglutination in order to show possession.58

"Candelay" would mean

"my Candela."
Repeated in the popular speech many times are words that we might
call interjections, words used to call attention, to express emotion,
or said while the speaker forms his thoughts.

They do not have any

relation to the words following except maybe to set the mood.

There

are very few examples of interjections used among the upper class in
the novels; however, this may be explained by the fact that these works
do not give us intimate conversations on the upper class level.

SBEntwistle, p. 238.

There

57
is a-minimum of upper class conversation and it is usually based on the
dealings of its members with those from the lower classes, not on
conversational topics that call forth interjections.
/

Some of the interjections used by the cholo or Indian are pue,
~' and velay.

Pues or the more popular pu~ is used frequently, in

fact, so much so that either form does not appear to have a meaning.

,.

No puedo, pue.

(~

22)

,/
/
•
T amien, pue, taita.

(~

61)

Acua indicates that a sorrowful response follows.
(~

152).

"Acua, ya murib".
II

Velay calls one's attention to the fact to be said.

velay que paso tiempos."

y

(_§__ 162)

In popular speech, onde, a variation of

dond~,

circumstances than donde is used in standard speech.
language it may be replaced with

~'

~,.E.£E.,

de,

is used in more
In literary

or para. 59 Some

examples from Alegr{a follow:
.

.

/

Si muero, dile onde la china Flori que jue po vela.
~

,/

(_§__ 80)

I

• . . la nina no lo queria onde el. . (P 222)

La llev~ onde. su casa.

(!

222)

In looking at the syntax in Alegr{a's popular speech, one continues
to note archaic influences, for example, voseo, although it is altered
from the original usage.

59Kany, p. 363.

One notes also the use of articles with given

58
names.

With the possessive there is a possibility of substratum

influence.

Other features simply help the speaker to cow.municate,

his main purpose in

~peaking,

connnunicate with more clarity.

and from his point of view, perhaps to

By the use of titles he shows respect.

He finds a more practical way of counting.

He says words that imply

his mood, and, in the case of onde, he uses this one word to replace
several concepts that exist in standard speech.

59

Vocabulary

·From Alegrfa's novels an attempt is made to pick out vocabulary
which originates or has special meaning in the .Americas with emphasis
given to words from the area that the Peruvian author describes in his
works.

Examples will be given that show the use of some of these words

in the novels.

One finds many .Americanisms in Alegrfa's works, words that have
their origin in the New World or which acquire a different meaning in
the New World.

The explorers found themselves in a new enviroment

with different plants, animals, people, and experiences.

vfuat to call

each thing, person, or experience was their decision, and they frequently
settled for the word that the Indians of that particular area used.

This

fact accounts for the variation in vocabulary from one region to another.
Very little influence by the Indians is- noted in the development of
.American Spanish, but the Indian names used in identifying things are
a contribution to the entire language.

60
Al~grfa uses some words peculiar to his region and other words

originating there that may now have broader acceptance.

At times he

explains or describes to the reader what the word represents.

In this

portion of the study, the vocabulary does not come only from the dialogues
or the popular speech, but it comes from the entirety of his works, for
/

Alegria's language reflects the vocabulary of the region where he spent
his formative years.
He note some of the most commonly used words and their origin.
The following are from the Quechua language: 60
alpaca

jalca

pongo

antara

jora

poro

coca

llama

puma

c6ndor

mate

puna

chacra

oroya

quincha

charqui

pal ta

vicuna

china

panipa

yarav{

guacho

papa

60rhe information on the origin of the words is obtained from
~uan Corominas, Breve diccionario ctimol~gico de· la lengue castellana
(Madrid: Editorial Gredos, 1961); Augusto Nalaret, Diccionario de
americanismos, ed.3 (Buenos Aires: Emece Editores, 1964); Entwistle,
p. 243; and Lapesa, p.· 347. The words listed on this page that are
found in La serpiente de £E.2. or in Los perros hambrientos are also
included in the Index together with their neanings.
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·other words have their origin in other Indian languages and were
borrowed by the Spaniards and thus carried to Peru.
the following:

From Arawak come

61

aj1

canoa

poncho

bohio

maiz -

yuca

There are some words for which the country of origin is given in
resource materials, but not the specific language.

One might assume

that the words are from the leading Indian language of the area, but
this cannot be stated as a fact.

From Argentina comes tait.a; from

Peru: 62
huaino

rauma

olluco

quina, · quinua

uta

Some vocabulary used in Spain during the time of the Conquest of
the New World is today considered outdated in that country.

Some such

words continue in use in the Americas •. Two of the archaisms are
pollera (skirt), which has been replaced in Spain by falda, and
quebrada (small river or brook), by arroyo.63
There are words that are used throughout the

Spanish~speaking

world that Alegria shows as having a different meaning. in his region.
In the area of the Maran6n valley, we note these differences:64
6lcorom~nas

Malaret
Entwistle, p. 243.
Lapasa, p. 347.
621oc. cit.

-- -

631apesa, pp. 360-61.
64Alegr{;, Ln~·scl'.'pieitte 'de-~, "Vocabulario", pp. 176-79.
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cristiano, civilized person

juerte, strong drink·

infiel, an uncivilized person

togado, educated person

~'

cajero, drummer

an unbaptized person

In many cases Alegria actually explains the meanings of words
or shows that the words represent an essential part in the lives of the
cholos.

In looking at the following examples, the words and how they

are used in the sentences, one will note that the author does define
words for the reader unfamiliar with the environment:
Balsa

'jBalse: f eble armazon posada sob re las aguas
rugientes como sobre el peligro mismo! (§_ 14.6)

Coquear 11 Cholos e indios en los descansos de las tareas,
coquean masticando lentamente la hoja." (P 250.6)
Corri<lorrSolo que es un corrido.
. (§_ 160.9)

La justicia lo

persigue.~'

0

Cushal

Los indios
• le·sirven a usted un gran lapa de
papas y un gran mate de cush.al 1 o sea sopa." (§_ 160.9)

Checo

"Tenemos que darle explicaciones hasta de nuestros
checos calcros, diciendole que estos pequenos
calabazos sirven para guardar la cal." (§_ 17.17)

Chicha "La chicha abunda en baldes, en poros, en vasos, en
mates. • • La atm6'sfera se penetra de alcohol." (§_ 29. 5)
Hasato "Para hacer el masato se masca la yuca y luego se
la arroja a recipientes de rnadera, donde fennenta
con el agua suficiente." (§_ 57.16)
Pacra

• ,, pacra. II La alud1aa
' .I
/
ra i gan t amien
es tarnbien
una
pequena planta de las alturas • • • El cordillerano
las utiliza para darselas al ganedo, rnolidas, junto
con la sal. Tienen fama de hacerlo engordar y
orocrear. 11 (p ?'11.1?)
11 'I'
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IV
THE ROLE OF THE

LA.~GUAGE

OF THE MESTIZO

Consideration is given to the role that popular speech plays in
Alegrfa's novels by looking at its use· for communication and its place
in the author's artistic creation.

This chapter concludes with ideas

of certain linguists and with some conclusions concerning the role of
local speech in relationship to the language and its future.

One may recognize Alegrfa's use of popular speech as a method for
communication with the reader.

Alegria introduces the cholos and Indian,

describes their surroundings, and delivers a social message through allowing these people to talk.

He uses popular speech to point out the lack of

communication between people, and between classes.

One short dialogue

between the cholo and engineer on their first encounter serves as an
example:
.

•

I

/

,·

--2Comues su gracia y quia veniduste hacer puaca?
---'~Gracia?

--s{, ,icbmo se llamaste?
--iAh! Osvaldo Matinez de Calder6n.

(E_ 16)

The engineer fails to comprehend the cholo and the inquiry concerning his
name due to varying terms and structures.

The disunity in language that

Alegr{a shows in his novels is a concrete indication of the different worlds
in which the speakers or classes live.
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It might be said then that in Alegr{a's novels popular speech is a
technique for the purpose of communication.

It also may be an artistic

stroke, or a feature which helps build the author's literary creation.

It

is not really Alegr{a's own language, that which he used in real life,
although he had been close to it as a child.

In his last novel, a very

long one written in less than four months, he uses the popular speech
to a lesser degree.

Only short dialogues exist in this speech, just

enough to remind the reader that he is describing the cholo and Indian
of his earlier novels.

These dialogues call attention to the scene and

the speaker, and then, possibly for conservation of time and effort, he
continues with his own language, one more easily understood by the upper
class.
An example from each novel may exemplify his use of popular speech
as a technique in communication, the principal one in his first novels
and perhaps one to a lesser degree in El mundo es ancho J_ ajeno.
Matias begins in this manner:
Enton voya contales y no lolviden po ques cosa
quiun cristiano debe tenela presente. (§. 168)
Then he preceeds to tell his story in his accustomed popular speech.
Yera po un tiempo quel Diablo sali6 pa vender
males po la tierra • • • (~ 168).
I
El Simon
begins his story with an allusion.

Esper6 a que alguien ·1e preguntara por la razo"n
de la tonterfa del aludido y pro~igui~:--En tiernpos
pasaos, b!a un cristiano que tenia mujer quera viuda • • • (P ~8)
El Fiero says,
.

I

• • • les voya explicar • • • Con verda, con todita

1 ~ u~ ... rl_{

(H

1 ?r;;'
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Then Alegr{a enters and says,
/

/

El Fiero estuvo contando quiza una hora, quiza dos,
y aderez6 su relato con abundantes detalles cuya
mencibn integra demandad~ abultadas paginas. Sin
restar los aspectos caracteristicos nii alterar el
espiritu de la narraci6n, prcferimos ser·m~s breves.
And then he begins the story,
/

• • • Y era por un tiempo en que el Fiero ya habia
caido de lleno en la mala vida • • • (M 125)
Attention is called to part of the short introductory dialogue in the
popular speech, then to words in which Alegria explains his different
approach, and finally to the story he proceeds to tell.
There is no reason to believe that Alegr{a walked among the cholos
and Indians with pencil· and pad and recorded their actual speech in order
to be able to include in his work exactly what and how they spoke.

In

fact, we know that he was absent from Peru when he wrote all of his novels;
it should be remembered, however, at this point that he spent many years
among these people--hearing _and probably imitating their speech.

There

is also reason to assume that the sounds of the speech weighed heavily
on his mind as he showed us that the sounds of nature had stayed with him
through the years.

Through his experiences and this particular appreciation

or talent for sound perception, there seems to be a basis for saying that
the speech that he uses represents closely what people actually say.

This

study points out certain linguistic phenomena found in Alegr{a's works that
have been noted by linguists who have studied carefully the language of the
area where his novels take place.

In almost every case, the sounds, struc-

ture, usage, vocabulary have been observed by these linguists; however,
Alegr(a does alter and arrange, as one does in a literary language to

6"./

create desired effects.

In other words, he transforms the popular speech

of the area of the Maran6n Valley into a literary language.
Arturo del Hoyo, in his prologue to the Novelas Completas, states
that in his opinion these three novels do not belong to the category called
fiction but to
otro que ~rranca de Homero y arraiga en el "Poema del Cid",
la vieja epica cuyo destino era decir a los hombres los
grandes sufrimientos, los gozos, los trabajos, y d{as
de lucha de otros hombres. Estamos, pues, ante un escritor
que inventa • • • y lo canta.para que otros sepan sus
luchas y sus trabajos.65
In an addition written after Alegr{a's death, del Hoyo adds,
El estilo de Ciro ·Alegr{a, con
y recordaciones, que hoy damos
un juglar; un juglar hisp~nico
exalta la grandeza moral de un

sus corroboraciones
a la palabra, el de
que, una vez m~s,
h~roe y de un pueblo. 66

To say that Alegr{a expresses himself in the manner of a minstrel implies
that he sings out the story of the people, and this he does through his
novels.

From the description of the _actual music within, the songs sung,

played, danced to, including the music of nature's sounds, the beauty of
a story simply told for the sake of story telling, and men relating their

own histories of joy and suffering--all of these together produce the song
that is sung.
It is most fitting to tell the story of the cholo in the language
of the cholo.

He permits the reader to know his thoughts by hearing him

speak, or, in the case of Rosendo, by reading the description of what he
felt and thought.

After hearing about daily event~-, fears, joys, the

65 Alegr{a, Novel as Completas, "Prblogo", p. 11.
66 Al p_~ria. N ovelas Cor.ml~tas. "·l?nQ t-mnrf"i>m 1.1

n.

6.6.
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reader is in sympathy or identifies with the characters.

He feels drawn

to the scene, almost as if he were in attendance at a dramatic presentation
or as if he were touching elbows with the characters.

Before concluding such a study in which the emphasis has been on
speech used among the cholos, it seems worthwhile to consider that speech
in relationship to the continuity of the entire language.

One may question

if popular speech or dialect is a threat to the unification of the Spanish
language.

Some ideas have been gathered which may reflect the thoughts of

leading linguists as they have considered the matter.
Entwistle points out that there are a great number of speech variations from one area to another in Spanish America, and from this apparent
state there exists a possibility of not just one speech but a family of
languages similar to the Romance family.67

This possibility is attributed

to isolation, illiteracy, novel surroundings, and the pressure of other
languages.
There actually were efforts in Argentina during the nineteenth er2ntury to make the language of the gaucho the standard language.

The new

standard was to be bound up in rural living and the desire for such was
inspired by the belief that there were insufficient resources for the
expression of Argentine experience in the Spanish language.

The idea was

abandoned because of disadvantages such as the possible loss of communication
with neighboring countries, especially due to the vocabulary based on Guaranf'.68

67Entwistle, p. 231.
68Entwistle, pp. 254-55.
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Along with the actuality of many dialects and popular developments,
there has been continued concern for the future of language unity.

The

Congress of the Academies which met in 1956 dealt with the unification
problems within the language.

,

Damaso Alonso presented the problem:

,

.

/

La lengua esta en peligro, nue~tro idioma comuri e~ta
en un peligro pavorosarnente proximo • • • La mision
academica es evitar que dentro de pocas generaciones
los hispananablantes no se puedan entender los unos
a los otros, impedir que nuestra lengua se nos haga
pedazos. 69
I

~

/

In attendance also at the sessions, don Ramon Menendez Pidal sugested
that
"/'certain differences such as seseo and yefsmo be eliminated._

His idea was

that if efforts for unification were made in.the Americas beginning with
. the children,
la pronunciacidn de . un idioma se formar~ martana con/
acento universal. La palabra radiodifundida pesara
sobre el habla local de cada regidn, las variedades
dialectales se extinguira6 por completa.70
Some linguists have not considered the diversity so grave.

Lapesa,

referring to the spoken language says,
Sus variedades son menos discordantes entre s{ que
los dialectalismos peninsulares, y poseen menor arraigo
hist6rico. 71 .
Rosenblat adds,
El espanol hispanoamericano tiene, desde el Rio Grande
hasta Tierra del Fuego, una portentosa unidad, mayor que
la que hay desde, el norte al sur
de la Pen{nsula Iberica.
I
Esta unidad esta dada, mucho mas que por los rasgos peculiares

69

Angel Rosenblat, El castellano de Espana!. el castellano de
Am~rica (Caracas: Cuadernos del Institute de Filolog:r:a:- 1962) p. 52.
70

.
Rosenblat, p.· 50.

71Lapesa, p. 341.

70

del espanol hispanoamericano, por lo que el habla de
Hispanoamerica tiene de com~n con el castellano generai.7 2
Zamora Vicente_ too, says,
Hay menos d~ferencia entre-dos regiones cualquieres
de la enorme America que entre dos valles vecinos de
Asturias. 73
There are forces constantly at work to unify the language.

All of

these linguists point to the fact that among the educated speakers there
exist very few differences.

The standard language serves as a norm and

as a safeguard against very rapid change, and it is the language used by
the press, by writers, by radio and television.
mass communication becomes more possible.

With increased technology,

Increased education helps to

forge the broken links in communication.
On~

might conclude that the major differences in speech throughout

the Americas are found in popular speech.

The upper class or the users

of standard speech maintain throughout all regions a level of speech in
which variations are minor.

Based on this unity now known in the language,

in spite of the substrata influence and the years of little communication
from one region to another, and based on present day advances in education

•

and communication, one expects to see continued unification.
.
/
Such speech as that seen in the novels of Ciro Alegria exists as evidence of social distinctions.

As long as there are different social worlds,

speech continues to reflect the distinctions.

Linguistic tradition is a

major guide for the speech of a group and while the cholos continue to live
in the same fashion, they will speak in the same way.
72r-.osenblat, p. 43.
73zamora Vicente, p. 306.

Their speech has

71
little influence on that of the members of the upper class, and the
speech of the latter, the standard, continues to be the unifying force
in Spanish throughout the Americas.
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INDEX OF WORDS

In the following list there are words used by Alegria in La serpiente
de~

and Los perros hambrientos that originate·in America or that have

a different meaning from the recognized use.

Following a brief definition

of each one, there is a listing as to where the word is found in the novels.
In order to be able to use and interpret the data in the index, one may
need to note the following abbreviations and statements of procedure:
.

/

*

Word defined by Alegria in vocabulary lists at the
conclusion. of the Novelas completas.

?

Word not found in resource materials. The definition
listed is· one reached by considering the use of the
word in context.

Cor.
Ent.
Ka.
Lap.
Mal.
Mor.

Juan Coriminas
W. J. Entwistle
Charles E. Kany
Rafael Lapesa
Augusto Malaret
Marcos A. Mor{nigo
Real Academia Espanola, Diccionario
Alonso Zamo~ Vicente
La ser'piente de ~
Los perros hambrientos

R. A.
Zam. V.

s
p

Plurals appear in the listing with the singulars; diminutives
and augmentatives with the nouns from which they are formed.
Verb forms appear under the infinitive. If the forms vary
greatly from the infinitive, cross references are made. ·
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A

acau*

Interjection expressing pity •.
'§.:

aguaitar

116.17; 152.12; 158.30

To watch over, lie in ambush.

(Lap. 360)

§.: 103.12

alalalu*

Interjection expressing affection.

f: 353.3
amadrinado*

One directed by a leader, used by the ~uthor in
reference to inexperienced cattle led1 by a trained
member in the herd.
arnadrina.da

andar corrido*

To be in flight from the authorities.
§.:

antara*

36.39; 162.5; 164.15

Musical instrument made from cain, a type of flute,
used primarily by the Indians.
Si

42.28

E:

222.16; 32s.22

antaras
array*

§.:

Interject~on

§.:

avellana*

19.4

§.:

42.24; 85.13; 102.30; 154.7; 155.11
expressing fear.

31.36; 109.37

Type of firework, used in celebrations.

§.;

28.10

74

B

Balsa

American tropical tree yeilding light, strong wood
·used in making rafts or boats called by the same
name. (Cor. '1'1 )
§.:

9.24; 13.12,16,35; 14.4; 15.11; 18.39, 22.10,16;
23.7,20; 26.1; 42.31,.37; 46 •.3,13; 56.36;
68.13,26; 7.3.28,.30,38; 74.1,15,23; 75.1,29;
76.5,23,29,.33,35; 78.5,12,19; 79.5; 80.8,12,15
82.24,32; 83.15; 86.15,23,30; 88.25,28;
89.6,20,29; 9Q.8,11,22; 129.14; 134.6,10,13;
1.35.10; 166.8; 167.1; 172.25; 173.16; 175.14

f: 265.13; 304.21
2= 9.18; 13.39; 14.3; 17.30, 34.41;

balsas

103.22, 174.2,38;

f: 230.20
balsita

Diminutive, see balsa.

S; 17 •.37; 20.29; 68.3
balsada*

Price of a trip by
§.:

bale ear*

balsa~

30.3

To navigate the balsa

2: 23.8; 29.21; 104.18; 110.19
balseo

Travel •hy balsa. (?)

2: 128.11
balserazos

-~,

superlative ending (Lap. 358), see balsero

2= 166.17
balsero

Person who navigates balsa. (?)

2: 18.21; 21.4; 45.38; 68.l2; 72.21; 108.21;
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110.7; 114.1; 132.21,28
balseros

balserote

balsiar

10.3; 18.21; 45.38; 68.15; 72.14;
74.26; 76.25; 113.30; 133.18;
174.22,34

S;

-ote, augmentative, see balsero.

~

and -iar suffixes confused.
balsear.

§.:

21.25
,/

barbacoa*·

/
bohio

balsiabamos

§.:

62.8

balsiamos

§.:

167.40

balsiando

§.:

35.6

-balsiaremos
..

§.:

119.23

Cot made of cain.
S:

16.31; 21.27

f:

241.14; 270.13; 274.31; 337.21; 340.20

Hut of the Indian or cholo.

(Zam.V.jl8)

S:

87.5; 96.21; 97.27, 99.16, 100.27; 104.19;
107.8; 110.10; 112.2933; 116.37; ll7.19;
120.15, 124.12; 130.12; 131.24; 132.4; 138.9
161.8; 164~7

f:

232.3; 236.9; 238.32; 243.4; 245.9; 246.10;
248.16,31; 262.6; 265.15,31; 291.12; 294.1,24;
296.8; 298.10; 300.25; 301.31; 302.30; 305.16;
313.31; 317.29; 322.17; 333.5; 334.4; 336.32;
337.4; 338.33; 340.26,29·

boh{os

• §.:

f:
bola*

(Lap. 362). See

24.3; 123.4; 125.27
338.12; 364.20

Roll of coca leaves.
§.:

77.38; 99.24; 156.34;

~:

238.13; 249.27; 250.5
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bolas
/
buitron*

~!!=

278.14,30

Cleared, sunny location for drying coca leaves.
§.:

153.8

c
ca cha cos*

Guards or policemen.
~:

242.32; 244.19; 273.26

ca cha qui tos
caisha*

§.:

Child.
§.:'

88.12; 90.5

caishita

Diminutive, see caisha.
§.:

caja*

336;i8; 339.1

Sweet potatoes.
§.;

cancha*

28.20

Pot used for cooking, made of clay or gourd.

f:
ca motes

224.13; 233.29; 251.6; .'.319.29; 327_.9; 360.1

Drummers.
§.:

callana*

161.24

Drum.

f:
cajeros*

.'.37 .16

21.38

Toasted corn.
§.:

163.19

f:

262.15; 353.9

(R.A., 238)
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canchaluco*

Animal from family of opossum, has long tail for
catching prey.
~:
248.12,13,19

ca no a

Canoe.
§.:

.....

canazo*

22.20; 29.7; 38.26; 72.3; 73.1,36; 79.19,26;
81.11,16; 83.16, 92.39, 94.36, 95.1,7; 115.22
116.22; 117.2,35; 119.14; 167.6

Very probable.
~:

cashua*

57 .25,27 ,29

Alcoholic beverage made from sugar cainr
§.:

capacito*

(Ent .238)

266.29

Indigenous dance.
§.:

20.1

cashuas
catay

Interjection.
§.:

coca

§.:

28.24; 85.15; 93.4; 98.23
(?)

96.40; 167.39

.American shrub, the leaves of which are shewed by
the Indian and cholo. Cocaine may be obtained from

the leaves.
~=

~:

11.10,25; 13.29; !7.13; 18.37; 20.25; 22.14;
23.5; 24.19; 33.9; 38.5; 46.21; 48.4; 61.11,22;
63.20; 68.27; 75.37,38; 77.37; 81.12,14,36;
84~16,24; 92.33,39; 95.1; 104.1,32; 106.22;
109.7; 115.22;116.26; 127.10; 130.13; 139.36;
143.13; 149.23; 150.18; 151.39; 153.2,7,19,24;
155.17,19,35; 156.2,3,4,5,15,20,25,33; 157.26,27,33;
158.26; 159.13; 166.38; 167.8; 168.16; 174.10;
175.22
236.13; :>..43.1; 24q.25; 250.l,8; 262.26; 266.3;
275.25; 278.13; 294.22;295.30; 300.22; 301.12;
J05.27.;Jl.3.32;~ ;314.o27; 325.18; 359 .31
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coguita Diminutive, see

65.20; 139.39; 162.24

. §.:

co cal

Location where the coca plants are cultivated. (RoA.,313)

153.3

§.:

12.19

cocales

§.:

cocalito

Diminutive, eee cocal.

90.2

§.:
I

condor

~·

Large vulture found in the Andes.

(Ent. 243)

§.:

32.20; 37.31; 63.27

E:

257.33; 342.1,11,14,25,35; 343.8,16

/

.

condores

§.:

120.21

E:

265.22; 343.30; 344.21; 355.1
357.31; 359.24

coquear

· coqueras

To chew the leaf of coca plant.
coquea

§.:

17.38

roquean

~:

250.6

coqueando §.:

115.23; 157.30

coqueen . §.:

60.15,16

Chewing.coca, adjective used to describe mouths. (?)
§.:

corazonada*

coriquinga

(?)

128. 7

Presentiment.
§.:

71.13

E:

349.5

Name of a bird of the Andes. (?)
Alegr1a gives this name to a dance group.

S:

32.8,14
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corrido

Person on 'hlie run from the authorities •
§:

· cristiano*

.36 •.39; 160.9; 161.1; 162.5,20; 164.8; 164.4, 16

Civilized person, person living in region where novels
take place.
§.:

13.10; 18.4,19; 20.3; 26.4; 31.36; 48.5; 54.5; 58.21;
71.9 86.11; 96.39; 99.21; 104.1,34; 105.20,32,34,39;
106.10,11,12.26; 108.22; 115.32; 116.1; 126.2;
129.41; 138.14; 160.8; 161.11,15; 163.14; 164.23
168.30;

E:

278.34; 279.12,19,29; 2so.5; 295.34; 328.21; 361.30

cristianos

cristianito

§.:

10.40; 48.5; 72.2; 96.29; 110.11,20,25;
112.25; 113.23; 114.11; 27; 115.3,34;
116.11; 135.7; 145.2; 165.7; 168.4; 1
169.10; 170.7; 173.38; 174.10,30

E:

277.15, 26; 295.3

Diminutive, see cristiano.
§.:

cristianitos

cuy*

21.8; 137.73; 163.18;

./Diminutive, see cristianos.
§:

cushal*

(?)

41.22

Soup.
§.:

59.40; 130.11

E:

262.15

Guinea-pig.
§.:

27.6
Another way to say cuy. §;

cuyes

§.:

31.40

.31.27

Ch
chacareros

Those who work in the fields or chracras.·
§.:

62.9

t~)
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chacchar*

cha era

To chew coca leaves.
chaccho •

~:

155.17

chacchaban

~:

314.27

Cultivcted field.
·§.:
~:

116.2,3,4; 131.39; 132.12
280.15,25; 281.24; 282.8; 284.2; 308.7,16;
309.13,18

chacras S:
f~

checo*

62.1; 66.32; 144.24
228.20; 236.7; 237.5; 240.6; 253.23;
254.17; 277.5,28,34; 311.6; 323.35;
325.11; 362.7

Gourd, used mainly to hold lime.
§.:

12.39; 20.22,40; 61.11; 63.20; 81.36; 106.22;
110.22; 157.40

~:

249.26; 25j).l,2,7; 251.17; 359.30

checos §.:
chicotazo

17.17; 149.13

Blow given with whip.

f:

170.36

Alcoholic beverage made from corn.
§.:

26 •. 32; 27 .39; 29.5; 31.24; 38.26; 39.5; 38.26; 40.4

f:

238.21; 272.4; 319.27; 320.31; 327.14

chichi ta

Diminutive, see chicha.
§.:

china*

(R.A.409)

260.27

chicotazos §.:
chi cha*

(Ent.242)

31.4.

Girl, woman, usually from the social class of
§.:

42.s; 43.17,27; 47.24; 76.20; 80.35; 84.4;

cholos~

ss.12
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. 90.4; 92.5,25; 97.7,36; !01. 10; 106.7; 117.38; 155.5;
174.35;

china* (CONT)

f:

233.31; 241.9; 258.3; 319.15; 325.9; 335.6

chin§

Q: 35.6

chinas

2: 40.14; 47.36; 97.7,36; 101.10; 106,7;
117.38;.174.35 .

2:

chinita

98.38; 108.12; 137.27,36; 147.41

f: 270.14
chinitas
chirapas*

Light showers or showers while the sun shines.

2: . 103.1
chirapear

To rain lightly or while sun shines.

(?)

f: ,44.19
chirimoyo

Class of American tree. . (R.A.411)

2: 44.19
chirimoyas f:

251.21; 306.4,10 •Fl" ,....'.-t.

-chiroques

Birds of a chass.

chola

Person,_ woman, of mixture of Spanish and Indian blood. (?)

cholada*

(?)

cholas

2: 75.39; 149.33

cholita

Diminutive, see chola.

cholitas

2:
f:

27.3,10; 28.38; 29.32; 39.6,20; 73.17
280.10

Group or gathering of cholos. -ada indicates gathering.
(Lap.358)
· ·
2:· 74.4; 93.20; 100.26
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cholo*

Person of mixed blood, Spania!1 and Indian.
§.:

20.27,28; 21.14; 28.39; 32.30; 39.41; 70.15,22;
73.23; 84.8; 88.13,20; 90.35; 101.13; 132.1,6;
173.15

!: 233.32; 235.22
·cholos

§.:

9.15; 10.22; 12.37; 20.25; 26.37; 33.3
34.5,15; 36.17; 40.3,12; 46.12; 50.40;
72.13; 73.5,39;77.6; 92.21; 98.2; 100.22
101.10,41; 109.19,27; 110.13; 115.36;
116.13,22; 117.34; 118.17,27; 120.1;
123.27; 125.26; 127.6; 138.7; 148.18,35;
149.3; 151.1,5,16,24,.37; 155.23; 165.4
167.2; 173.3

f:

250;5; 273.8; 286.18; 295.30; 296.16
297.9,20,31,35; 298.16,26; 301.3,35;
303.34; 305.3; 307.16; 318.19,29;
326.26; 359.23; 363.2

cholito-:

Diminutive, see cholo.
§.:

17.38; 21.90; 24.14; 86.10; 92.8; 161.17.

f:

222.8; 336.28

cholitos

Diminutive, see cholos.
§.:

174.33

D
./

dis.qua

"They say" or used as an interjection.
§.:

106.11; 125.40; 129.27; 137 •.3,; 138.31; 162.40

f:

222.27

E

echar el guante*

(Ka.244)

To trap or deceive.
§.:

36.17
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F

foete*

Whip.

f:

233.11; 271.27

foetazos

~'

augmentative or superlative

f: 243.18
G

galgas*

Rolling boulders.
§.:

guacho*

Orphan or person who lives alone.
§.:

gualango

19.18

112.10

Class of tree. (?)
§.:

45.18; 114.13

gualangos

guanacos*

297.10

290.35

227.13

To be valient. Form used is guapiar; confusion of
::fil!!:·and -iar endings. (Lap.362)
§.:

guapi*

f:

Fertilizer, excrement.

f:
guapear*

131.2; 148.34

Beasts of burden in Andes (Mor.219), but Alegr{a
calls people this implying·stupidity on their part.

f:
guano*

§.:

90.38

Interjection used to frighten away vultures.
§.:

f:

63.27
237.33
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guapiar

See guapear.

guarapo*

Alcoholic beverage made from juice of sugar cane.
21.34; 84.19; 85.7; 92.39; 115.22

§.:

guayabas

guayaboS

.Fruit of the guava tree.
§.:

11.28

E:

251.22

Guava trees.

(?)

12.20

§.:

·guazamaco*

(Zam.V.318)

Lazy, worthless parson; name used for a dance group.
§.:

32.23,35

guazamacos S·. :32.22

H

hom

Man, shortened form of hombre, or used as interjection.
(Ka.418) ..

§.: 16 •.34; .22.30; 40.18,19; 41.21; 46.15; 73.8; 74.15;

75.19,23,3.3; 76.25,26,31; 77.10,43; 80.33,34,.35;
81.8,26,30,38; 85.28; 105.17; 106.1,6,16; 109.21;
. '155.13; 161.10
~=

290.21; 293.29; 295.18; 297.6; 298.17; 305.14,22,23;
306.14,18
.

horns

huaino*

§.:

114.19; 120.19,21; 166.33,34

E:

295.19; 296.22

. Indian dance or song. See waino.
huainos

§.:

85.15
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I

ichu*

Pasture land, usually dry and cracked, in the highlands.

S:

62.38

. E: 219.4; 32.7 .1; 354.39
indiada*

Group or gathering of Indianso

26.28

§.:

infiel

Uncivilized person
the jungles. (?) ·

belonging to tribes in

56.40

§.:

inf ieles

Intihuaraka

usu~lly

57.25; 58.14,17

§.:

Indian name for a class of golden colored snaKes.
~~

151.'il

J

Jalar

(R.A.694)

To row "or pull •

From halar.

25.24

§.:

.1alarsela

I

§.:

17.26

.ialaba

E:

261:1

jalamos

§.:

19.26; 166.,11

.1alando

§.:

18.25;

f: 258.2; 260.6; 343.7,14
jalca*

Plateau.
§.:

jalquino

35.6

Describes things of the plateau, adjective.
§.:

11.32

f: 267.5; 292.19

(?)

(?)·
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jalquino (cont)

Jalguinos

96014; 104 •.32; lll •.36

S:

f: .333.3; 354.51
jergones

Birds of a kind.

juerte*

Alcoholic drink, canazo. From fuerte, strong.

22.36; 72.12; 80.33

§.:

juete

(?)

~p;

(?)

See foete.

f:

272.2

L

letraos

Lettered, learned persons. (?)
§.:

105.3

M

machorra*

Sterile female

madrina*

Leader, animal that leads.

f:
maguey

230.32

Plant, agave.
§.:

17.2

magueyes
maiz

(Mor.380)

Corn.

. §.:

42.8; 50.18

(Mal.525)

§.:

54.24

f:

225.27; 244.28; 280.26; 281.24; 284.3; 322.31
327.15; 366.18
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maizal

Field of corn.

f:
mama*

{lfor.381)

242.7,17; 280.20; 28103;26; 283.12,15,35

Mother.

&:

21.11; 155.7

.f: 272.4; 274.29; 340.8,14; 3LiJ..28
Diminutive, see

mamita

f:
mango

~·

34.28; 356.11

Class of tree and its fruit.

(Mor.390)

§.: 17 .10; 84.15 -

f:

271028

mangos §.:
.masato

Alcoholic beverage made from corn or yucca.

§.:
mate*

ll.27; 12.19; 46.22; 110.16
(Mal.545)

57.14,16,18,32

Gourd from which food and drinks are served.

§.: .59.40; 112.20; 130.10
~:

262.18

mates

mero*

24.3; 29.6; 109.30; 115.25

f:

238.12; 241.10; 262.16; 322.32; 366~15

Same, mere -- adjective.
§.:

minga*

§.:

38.16; 99.3; 118.33; 138.7; 163.39; 168.12; 169.17

~

§.:

meros

§.: 168.12

meras

§.:

38.16; 99.3

1.38.7

Custom of sharing _in harvest work.

f:

244.25
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montal*

·Area wi. th many trees.

f: 243.2; 267.33; 273.7; 298.5
monte*

Forest

f: 268.18
moro*

Person who has not been baptized.

e.:
mote

92.21

Stewed corn.

f: 341.28

ojotas*

Sandals

e_: 15. 7; 51.31

f: 237.29; 250.35; 341.6
ollucos

Plants with edible tubercle.

(R.A.942)

e_: 11.24

f: 225.27
onde*

Replaces ~'
S:

Q.g,

donde, para, ~.

(Ka.363)

17.Jl; 210251;39.41; 80.35; 97.40; 111.13; 112.11;
113.2; 114·31; 140.11; 170.3

f: 222.28,30; 242.20; 248.33; 252.10,21,29; 257.18
279.10.,28,30,32; 295.1,8; 314.22; 315.6,26,27;
316.1; 336.2,3,4,7; .341.1; .343.25; 349.3;
358.33,35; 362.9

·.I

<~onde?

ondel

Replaces ~~a6nde? §.:

90.26; 158.9; 16.3 •.3.3

Replaces onde el. §.:

21.8, 71.5; 137.13

ondera

Contraction of onde era. S: '161.28

ondese

Contraction of onde

~

§.:

163.36·
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onde* (cont)

oroyeroa

/

ondesta

Contraction of onde es~.

2: 101.23

ondestan

Contraction of onde estan.

2:

42.13

Name of dancers who imitate crossing river by holding
to a system of cords. The s~:stem is called oroya. (Mor.
438)
.§.:

33.36; 34.33

p

pacapacaa*

Small owls.

pa era

Plant from highlands, fed to cattle. (?)

f: 253.11; 255.15
pajonal ·

Field with tall grass..

(Nin•·.

'i'H>)

f: 220.24; 257.9; 265.3; 271;15
f: 224.5; 255.12, 29; 26412,32

pa.jonales
palada

Strole of an oar.
§.:

palizada

(?)

74.21; 76.5; 90.21

Collection of wood that is swept through water by
the current. (Hor.448)

2: 9.25; 19.25,37; 103.15; 114.1,6; 134.31
palizadfil!.
pal to

§.:

68.2; 174.10

Class of tree, alligator pear or avocado, (n-1(}~. '-IS 0 )
. §.:

13.15; 25.26,32

paltos

§.:

12020; 46.21; 131.2; 175.20
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paltas

{l.for.450)

Avocados.

f: 251.22
pallas*

Girls who dance at celebrations.
~:

30.29; 32.1; 33.10,18; 34.32; 34.34; 35.27; 37.19
(Mor.454)

Potato

papa

f: 238.15,21
papas
g: 11.24; 20.12; 31.26; 59.40; 116.2
f: 238.12,27; 252.12,22,24; 335.22
pa pay~

Class of fruit, papaw.

(Mor.455)

f: 306.1,10

f: 284.6; 300.23,24,35; 304.7; 305.22,23

papayas
papayo:

Class of tree.

(Mor.456)

f: 300.25; 305.21
pate

.

Class of tree with bark used in making drugs and medicii'le.

(Mor.464)
§.:

11.7

.pates

plantanales.

20.1, 8,15; 44.35

Areas cultivated with bananas.

(?)

g: 12.19
plantanar

Area cultivated 'With bananas.
§.:

23.3; 68.24

plantanares
r

plontano

Synonym for plantanal.; (?)

§.:

86.11; 175.19

Class of tree or its fruit, banana.

(Mor.507)
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p16ntano (cont)

~:·

11~. 7 ,28

12.34;

~:

11.25; 21.1,38; 22.22; 23.6; 61.22
73.36; 79.19; 85.29; 109.16; 144.38; 158.14.

pltlntanos

E:
poll era

Skirt.

(Iiap.360)

~:

31.15; 84.9

E:

221.3; 222.6; 32s.31

2: 30.30

polleras

E:
_,

polleron

266.3; 300.22; 304.20; 305.27

318.33

(Mal.674)

Long skirt.

f: 246.17
f: 240.8; 253.9

pollerones
poncho .

Cloak blanket with a slit in the middle for the head.

(Ent244)
~:

23.15; 32.33; 50.2; 65.7; 72.24; 73.4,10; 104.23;
107.13; 119.15; 167.27

f: 224.32,33; 226.21; 228.8; 240.22; 244.5; 250.34;
276.10; 295.34; 309.1; 331.26; 341.11; 345.34;
347.14; 349.17; 355.22; 360.7

ponchos

ponchito

~:

30.3Z;; 50.2; 73.37; 93.38; 110.26

E:

253.9; 255.31; 211.12; 292.20; 309.14;
.318 •.32; 361.2; 364.8.

Diminutive, see poncho.
~:

pongo*

90.26

Servant. Strait through which a river passes.
~:

51.18; 69.9; 166.13,23

f: 357.7
pongo,s

§.:

57.26
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poro*

Gourd used to hold liquids, beverages.

2: 57.32; 80.1,33; 83.16,18; 167.3
!:_:

338.34

2: 29.5; 73.36; 81.11; 97.35; 117.35

poros
po to*

Gourd from which one drinks •

.2: 31.29; 31.39; 37 .37
A class of doves.

puma

Cougar.

(Mor. 526) _

2: 9.3; 109.40; 11804; 119.38; 120.25,27; 121.1,10,12,

12l(cont).27.35; 122ol,5,ll,12,21,32; 123.2,9,20,28;
124.22.; 125.16,36,40; 126.4; 128.6; 138.30; 154.38

!:.=

221.26; 247.7,14,19,29; 251.19; 252.8,12,15,23;
253.1;

pumas

2: 121.35
!:_:

226.4; 248.29; 249.22; 252.23; 265.23;
359.4

307~14;

puna

Tableland or plateau.

(Mor.526)

2: 11.14,35; 32.10; 53.2; 61.15; 112.2; 172.28
!:.=

260.10; 291.9; 292.7,25; 356.2

punas
punta*

Group of animals.

f:
puntear*

2: 292.2

293.1;294.4;295.2; 296.10; 341.23; 361.31

To dance using little steps.
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Q

quebrada

Brook, valley, or ravine through which water passes.
(Mor.530)
§.:

11.15; 20.17; 35.10; 43.36; 44.5,20; 103.25;
105.21; 107.6,7,18; 128.17,35; 129.33; 130.23,30,32
131.5; 132.7; 170.14

~:

225.5; 228.31; 243.2; 266.10; 268.21; 273.5; 275.18;
277.19; 280.27; 296.29; 297.4; 306.5; 337.:32; 350.7
366.28

guebrndas

quena*

222.32

44.34; 49.7; 136.7
(Ka.250)

19.32;' 20.17; 71.13

A class of bird.
§.:

(?)

157.36

.guienguienes
quincha*

228.3; 248.10; 254.18; 277.32; 311.32;
324014; 355.4; 357.15; 359.12

Exclamatory negation.
§.:

·quienquien

~:

·curves or zigzags.
§.:

quesqu6

163.21

Flute.
~:

quengos*

§.:

105.30

Wall made of cain or cnin and clay.
§.: .16.27; 21.41; 88.10; .157 •.39
~:

quinchar

245.9; 296.14

To· make walls of cain and clay.
§.:

47.18

(Mor.536)
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quinina

QUinine •

§.:

quinua

(? )

47.23

Plant from which quinine is taken.

(Ent.242)

f: 240.8; 244.29
quipe*

Heavy pack carried on shoulder.
§.:

21.1,6,13

R

ratanya

Plant.

Purple dye is obtained from its-root. (?)

f: 253.4; 255.15
rauma

Harvest of coca leaves.
§.:

raumero

108.21

To look at
§.:

~epuntero*

153.9

Worker who removes leaves from coca plant.
§.:

reparar*

(Hal.706)

105.31

Worker who helps in rounding up

f:

ca~tle.

2.'.30.10

repunteros

§.:

171.7

f: 230.20,34; 270.10
rocoto*

Round, red pepper.

§,i 17.24

(?)
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s
ehilico*

Inhabitant of the province of Celend.ln.

aoroche

Mountain sickness, dizziness caused by lack of oxygen.
(Hor.594)
§.:

65.• 20

T

tabaco

Plant, tobacco.

taita

Father, term of respect, or Reverened Father. (Mal.755)
§.:

(Mor.599)

25.9,25; 27.20; 47.25; 50.29; 61.19,21,23,27,32,34;
65.1,3,20; 69.37; 84.5; 88.11; 90.2,5; 92.10,26,27;
96.38; 97.8; 104.40; 155.3; 156.38; 158.20; 161.11;
163.37; 174.38

E= 225.24; 236.8; 241.22; 335.10; 336.3,7,11; 340.9,15;
349.10,14

taitas

§.:

35.33; 26.22; 108.13; 109.10

E:

21908; 245.4,7; 336.2

taititos

Diminutive, see taita.

E:
togados

Learned, educated people, people of the upper class.{?)
§.:

30.32

togaos

~

§.:

to!to

243.10; 245.7

usually dropped in speech.

19.39; 162.26

All, diminutive form of todo. (?)
§.:

106.3; 163.40
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to.!to (cont)

toitos

toltas

torcaces

169.20

~=

252.8,29

§.:

128.22; 144.24

Ring-doves

(Mor.636)

17.9; 24.8

§.:

tucos*

§.:

Owls.

§.: 22.3

·U

uta

Disease, primary symptom being facial ulcerso (Mal.805)

§.: 111.1; 119.35
utoso

Person ill with disease, see uta.

§.: 115.26,38; 119.6; 121.25
utosos

§.: 110.41; 111.9; 112.26; 113.4,21; 114.3,21

v
vacada

Hero

of cows. (Lapo358) -ada

indicate~•s

collective idea.

§.: 171. 9' 21
~:

velay

270.2; 295.11; 329.8; 349.6

Synonym for he agul (here is).

(MaL810)

§.: 86.26; 162.24,28,37,38; 163.8; 167.31; 168.15;
169.4,20,30

f;

222.29,34; 2.34.1.3,22; 251.25; 252.13; 278.27
279.18; 295.6,34; 315.3; 324.11; 340.15
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viz ca cha

Large kind of hare.

P:

(Ent.243)

254.J0,33; 255.3,7

w
waino*

Indian dance or song.

See huaino.

f: 255.2
2.22.18; 328.23

Vainos

y

Plant, the root of which constittias a popular food, yucca.

yuca

(Mor.682)
~:

·

57.16; 68.13; 127.10

f: 305.27
yµcas

~:

21.1,38; 46.14;
119.29; 144.38

109~12,16;

115.25;

f: 266.3; 267.31; 294.3; 300.22
Cultivated field of yucca. (?)

yucal

yucales
.

I

yaravi*

~=

12.19

Ind.fan song, sad.

f: 222.19;24,32; 223.1,18

z
zancudos

Mosquitoso

(Mor.686)
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When born in Fredericksburg, Virginia, in July, 1940, I was
given the name Catherine Morrison Thorburn.

My childhood was spent

with my family on a dairy farm, and I attended Spotsylvania County
Public Schools.
In 1961, I received a bachelor of arts degree in Spanish from
Westhampton College and the following September began teaching at
Douglas Freeman High School.

My

teaching experience consists of seven

years at the same school and two summers at Virginia Commonwealth
University.
While we were both students at th~ University of Richmond, I
met Hobby Milton Neale, and we were married in 1962.

We have two

children; Rebecca is six years old, and David, almost two.

